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52 inches tall 
—but the BIGGEST thing 


in your town when you play him! 


WARWICK FILM 


RAPH WEEKLY 


NOW.. 


A WARWICK FILMS 
EXCLUSIVE! 


STEREO SOUND 


The effect of stereophonic sound on a single 


track and through a single amplifier ! 


Vy ABWIce FILM PRODUCTIONS 
have created a revolution in 
cinema sound. 

They have perfected a technique 
that produces all the dramatic effects 
of stereophonic sound and yet uses 
only a single track and is reproduced 
through a single amplifier. 


No special equipment and no 
special wiring are needed. This effect 
can be produced in any cinema with 
no extra work and no extra expense 
to the exhibitor ! 


‘‘_You have never heard 
anything like it.’ 
| — HE DAILY CINEMA 


These are the first 

two films to use this 

outstanding STEREO 
sound system 


THE BANDIT 


starring 


VICTOR MATURE 


ANTHONY NEWLEY 


ANNE AUBREY 
CinemaScope 
Technicolor 


( now awaiting ) 
West End Premiere 


* 


IDLE ON PARADE 


starring 


WILLIAM BENDIX 


ANTHONY NEWLEY 


ANNE AUBREY 
CinemaScope 
( now in production ) 


* 


Executive Producers : 
IRVING ALLEN 


and 
ALBERT BR. BROCCOLI 


Warwick Film Productions for Columbia Pictures 


PRODUCTIONS LTD. 


3 AUDLEY SOUARE,. LONDON, W.I1 
WARWICK HOUSE, 38 SOHO SQUARE, W.1 


Telephone : GROsvenor 7621 
Telephone : GERrard 5532 
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BAMBOO 
SALTED NUTS 
The 


Certified by the Audit Bureau of Circulation 


KINE AAP 


LARGEST NET SALE: OVER 5,400 COPIES WEEKLY 


World's Best! No. 


2,677 


Thursday, December 4, 1958 


Vol. 500 | 


Rank To Cut 
Out All 


Newsreels 


NO MORE NEWSREELS will be 
booked by The Rank Organisation for 
its Odeon and Gaumont theatres after 
January 29. Four days later, on Feb- 
ruary 2, the first of the new Rank 
weekly film news magazines in 
colour will be shown at Odeon and 
Gaumont cinemas wherever they can 
be fitted into the programmes. 

Decision to discontinue showing 
newsreels at any of its theatres was 
made by The Rank Organisation after 
a detailed survey of filmgoers’ pre- 


ferences and after extensive market 
research over a long period. 

This move affects even those 
Odeon and Gaumont cinemas that 
do not at present take one of the 
two Rank newsreels—Gaumont-Bri- 
tish or Universal News. 

Last month, when the decision to 
launch the first-ever regular weekly | 
film news magazine in colour was an- | 
nounced by The Rank Organisation, 
it was stated that they would run for 
about 1,000 feet and be filmed mainly 
in Eastman Color. 

Production of both the Gaumont- | 
British and Universal News will cease 
and they will be replaced by the new 
colour productions. 


NSS Handles 
Fox Ad Aids 


FROM TOMORROW, Friday, 
National Screen Services will distri- 
bute 20th Century Fox's advertising 
accessories in the UK 

NSS has for many years been | 
responsible for the distribution of Fox 
trailers, and the new arrangement will 
enable exhibitors to get all publicity 
needs for Fox films from NSS. 

Orders for accessories received on | 
and after tomorrow will be handled | 
and serviced by NSS. They should | 
be addressed to: Accessories Dept., | 
National Screen Services, Ltd., 15, 
Wadsworth Road, Perivale, Green- 
ford, Middlesex. 

Fox will continue to handle orders | 
already received, with the exception | 
of orders for accessories for “* Sheriff 
of Fractured Jaw,” “Son of Robin | 
Hood ” and “ Frontier Gun.” 


RKO RESIGNATION 


SIDNEY KRAMER has resigned | 
his post as foreign sales manager of | 
RKO Pictures, cables Leonard Coul- | 
ter, King.’s New York correspondent. | 


| and 
| Maintaining a healthy film industry, 


| gate the state of 


| 500 cinemas had been closed 
| last two years. 


Government Says No 
To Industry Inquiry 


SWINGLER’S DEMAND REJECTED 


THERE WILL be no government inquiry into the film industry. 
John Rodgers, parliamentary secretary to the Board of Trade, made 
that clear in the House of Commons on Tuesday. 

He turned down a suggestion from Stephen Swingler that an independent 
commission should be set up to investigate the industry, saying that in his 


view such an investigation would not 
correspondent. 


Mr. Swingler’s question was: “ If, 
in view of the continued closure of 
cinemas, the danger of monopoly, 
the national importance of 


the Board of Trade would set up an 
independent commission to investi- 
f the industry and 
trade, and make recommendations 
about future state policy.” 


Mr. Rodgers replied that the in- 
dustry was going through a period of 
rapid readjustment, and he believed 
that no investigation would help this 
process. 

Mr. Swingler protested that over 
in the 
The position of all 
independent exhibitors and producers 
was worsening, 


_ Before the situation deteriorated 
into complete monopoly, the govern- 
ment should act. 


But Mr. Rodgers said that the state 


| of the industry was kept under con- 


tinuous review by the Cinematograph 
Films Council, and the Board of 


| Trade received constant information 


and advice from trade organisations 


| and trade unions. 
He made no reply to an interven- | 


tion by Douglas Jay on the increas- 
ing tendency towards monopoly. 


be useful, writes Krve’s parliamentary 


| Holiday Plea 
Turned Down 


NATKE’s demand for three weeks’ | 
holiday a year for cinema workers | 
union | 
and the CEA took the issue to the | 


was turned down when the 


National Joint 


Friday. 


Appeals Board on 


Chairman of the Board did, how- | 


ever, recommend that the two bodies 


hold further talks over the question. | 


A NATKE spokesman said this 


week that although no date for a | 


meeting had been fixed yet it was 


hoped that one would be held soon, | 


and that the matter would be 
“cleared up ” by the end of the year. 


AITC 3 Sets Date 
For Policy 


THE All Industry Tax Committee | 


has set December 17 as the date for 
its next meeting. 


discussion a preliminary draft of its 


Exchequer for the abolition of enter- 
| tainments tax. 


‘EQUIPMENT SHOW PLANS 


AN EQUIPMENT exhibition is to 
be held in ee with the 
second Festival o 


The exhibition at the first festival 
was a big success. This time the 
show is planned on a larger scale. 

It will cover projection. studio and 
laboratory equipment, and closed 
circuit television gear. 

Also on show will be the various 


| services available to makers and users 
| of industrial films. 


The work of organising the exhi- 
bition is in the hands of H. A. 
Bridges. Details will be circulated 
soon to firms likely to be interested, 


Films in the Ser- | 
| vice of Industry, which is to be held 
| at Harrogate frem April 21-24. 


and Mr. Bridges, whose address is 3, 


Portman Chambers, 7-9, Baker Street, | 


W.1, will be glad to supply further 
particulars. 


iFFPA Appreves Five 
Festivals for 1959 


DISCUSSING the 1959 TO- 
gramme of international film festivals 


at its meeting in Paris last week the | 


administrative ceuncil of the Inter- 


| national Federation of Film _ Pro- 
| ducers’ Associations approved the 
festivals at Berlin, Cannes, San | 


Sebastian and Venice. 


; On that day the | 
committee hopes to have before it for 


case to go to the Chancellor of the | 


BFPA Talks 


On German 
Film Imports 


WAYS and means of increasing the 
showing of German films in this 
country were discussed at a meeting 
held at the BFPA offices on Mon- 
day between delegates of the German 
film industry and representatives of 
the British industry. President of the 
BFPA, Arthur Watkins, was in the 
chair. 

A statement issued by the BFPA 
afterwards said that a number of 
suggestions were put forward by the 
British side, including an increased 
effort on the part of the German 
| industry. to sell its product in Britain ; 
| an increase in the practice of dubbing 
German films into English in order 
|} to make them more acceptable to 
| British audiences; and the adoption 
by German producers of scenarios 
having a general appeal to audiences 
outside their own country. 

The British representatives offered 
| to give any help required by the Ger- 
man delegation during and after their 
stay in London, which ended on Wed- 
nesday this week. 

Present at the meeting were: Dr. 
Gunter Schwarz, of the German Ex- 
port Union, V. Badal (export), H. O. 
| Horn (distribution), G. Stapenhorst 
and H. Schwerin (production); Vic- 
| tor Hoare, Harry Norris, D. Russell- 
Roberts, S. Pallos, Macgregor Scott, 
J. Somlo, Ingram Fraser, P. Kutner, 
| Kenneth Rive and J. P. H. Walton, 
and E. J. Lee of the BFPA. 


PAY RISE AND 
NON-UNIONISTS 


TALKS between NATKE and the 
| CEA over the union’s bid to bar 
| non-union members working in 
cinemas from the recent pay in- 
creases, are due to be continued on 
December 18. 

The CEA agreed in October, when 
the two parties met over the matter 
last, to continue the talks when the 
union leaders had completed a 
| memorandum of proposals on how 
| their request could be operated. 
| The memorandum has now been 
| completed and submitted to the 
CEA. 


4 . 
Fighting Fund 

A FUND to fight Pay TV is being 
raised by the Theatre Owners of 
| America. Dues suggested range from 
| 25 dollars a seat for super cinemas to 
| five dollars. 
Congress is to debate Pay TV 
| January. 
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Horror! 


rPHE danger that lies only a 
hairsbreadth from the in- 
dustry’s legitimate way of 
crying its wares is illustrated 
in an article and editorial 
comment that were given 
great prominence in_ the 
“* News Chronicle ” last week. 

The story drew attention to the 
decision of the joint censor- 
ship committee of the poster 
advertising industry to take 
steps to curb the rise of so- 
called “ horror” posters. 

From the outset of the trend 
towards films putting undue 
emphasis upon sadism and 
sex, the “Kine.” has been 
uncompromising in its con- 
demnation of posters, or, in- 
deed, of any advertising 
material, that was in bad taste. 

It was, therefore, most unfor- 
tunate that the “ News 
Chronicle” article should in- 
clude a quote from a “ Kine.” 
article by Frank Hazell, pre- 
sented, incidentally, as though 
it might be a direct quote 
from Mr. Hazell himself; and 
that his remarks should have 
been taken out of their con- 
text and out of order; and 
then described as challenging 
the committee’s accusations, 
although his words were, in 
fact, written before the com- 
mittee made its report. 

Anyone who has read Mr. 
Hazell's article in the “ Kine.” 
of November 20, will realise 
at once that the “ quotations ” 
are entirely misleading, 

Such attacks in the national 
press do our industry con- 
siderable harm. 

Because we are in a business 
that lives so much by pub- 
licity and that would die if 
it failed to catch the public 
eye, we must be prepared for 
public stricture, but the fact 
remains that, if certain 
minority interests in the in- 
dustry had never overstepped 
the bounds of good taste in 
advertising some types of film, 
then there would have been 
no cause for accusations or 
denials. 
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THIRD CIRCUIT e FRANKOVICH TALKS 
OF PROSPECTS e HINGE TRIBUTES 


HE possibilities and potential 
tT of a third circuit, as outlined 

by Kenneth Winckles at the 
press conference last week, have 
been a major topic of discussion in 
the trade, and have caused a great 
deal of controversy. 

One report inferred that the 
third circuit was already in opera- 
tion, when, in fact, it is by no 
means home and dry. 


An immediate disclaimer of any 
knowledge of an agreed arrange- 
ment came from Jack Goodlatte, 
managing director of Associated 
British Cinemas. 


Hi! stated: “Speaking for 
ABC, I am bound to make 
it quite clear that far from having 
agreed anything, we have not even 
been consulted regarding the for- 
mation of a third circuit, and it 
therefore causes me much surprise 
to find that 53 of our theatres are 
included. 


“The formation of a third cir- 
cuit may well be of great advantage 
to the industry, but I think it un- 
fortunate to say the least, that this 
statement should have been pub- 
lished without prior consultation.” 

Sir Alex King would not admit 
to any knowledge of a cut and 
dried arrangement when I met him 
at Newcastle. Nor does Sol Sheck- 
man. 


— put the matter in the right 
perspective, it is a fact that 
in the negotiations that have been 
carried on to set the pattern for 
the future booking arrangements 
for the Rank “ B”™ circuit, particu- 
larly in relation to the Fox indepen- 
dent release, the exhibitor interests 
concerned, as well as distributors, 
have been consulted to secure the 
necessary clearance of booking 
arrangements. 

There is no doubt that the Fox 
circuit has been a focal point of 
the discussions, for with the con- 
siderable number of Rank theatres 
—stated by Mr. Winckles to be in 
the region of 250—allied to the Fox 
circuit a release outlet of high 
potential is immediately established. 

With knowledge of the numbers 
of cinemas in the other groups 
needing a third release, other than 
the two absorbed by the Rank and 
ABC “A” circuits, Mr. Winckles 
factually stated the position as it 
applied to the five groups to which 
he referred, and it was on this basis 
that he outlined what his organisa- 
tion visualised as a third circuit 


which, in fact, is already in exis- 
tence for practical booking pur- 
poses. 


We made it quite clear last 
week that the third outlet 
as outlined by Mr. Winckles was 
not to be regarded as a single co- 
hesive booking unit with a central 
booking agency, and we reported 
that he had stated that booking 
would be a matter of individual 
negotiation between the distributor 
and the individual bookers con- 
cerned. 

One of the major points at issue 
appears to be the degree to which 
the individual interests will commit 
themselves to participation in this 
third circuit arrangement. But it is 
apparent that the release pattern 
visualised by The Rank Organisa- 
tion is a _ logical and practical 
development. 

It is quite certain that in the 
negotiations for the Rank “B” 
circuit bookings, there has been a 
wide measure of agreement in 
principle with this conception of a 
third channel of release. 

At the present time it is difficult 
to visualise a third release outlet of 
greater potential based on a firmer 
plan. 


HOWEVER, Jack Prendergast 
tells me that he has the 
details of a scheme worked out on 
paper and this will be discussed at 
a meeting of independent exhibitors 
in London on Tuesday, December 
9, the day preceding the CEA GC 
meeting. 

It is expected that Lord West- 
wood will take the chair and that 
George Singleton and Wyndham 
Lewis will be among the promi- 
ment independent exhibitors ex- 
pected to be present. 

At this stage one cannot fore- 
cast the outcome of this meeting, 
but it is thought that a committee 
might be formed further to investi- 
gate the proposals. 


OLLYWOOD is beset by 

economic and creative prob- 
lems. This was the view expressed 
by Mike Frankovich, following his 
return from conferences in New 
York with Abe Schneider and key 
executives of the corporation. 

It boils down to a question of 
whether the majors are going to 
go all out to develop new talent, 
or to succumb to the demands of 
artists, in particular, for high fees. 

Mike quoted the example of two 
stars who demanded and obtained 
payments of 750,000 dollars 
against 10 per cent. of the gross for 


their pictures, before distribution 
expenses are deducted. 


Several companies, he said, are. 


aggressive about this problem. Col- 
umbia is one of them. 

Another, of course, is Fox, and 
Mike said that Spyros Skouras and 
Buddy Adler deserved kudos for 
taking a lead in setting a policy for 
the development of new talent. 

Columbia, after bitter experience 
of the problem, is reorientating its 
Policy. 

Its producers and directors are 
being taken into partnership on 
production, but at the same time 
they are being encouraged to seek 
out and develop new personalities, 
rather than pay inflated fees for 
established stars who are demand- 
ing the earth and getting away with 
it. 


VER here the situation is not 

so bad, said Mike. Colum- 

bia’s British production programme 

1s going exceptionally well, and it 

has accounted for well over 30 per 

cemt. of the corporations world- 

wide business. With “Kwai” it 

may well reach the astonishing 
level of 50 per cent. 

But Mike added, “ We are going 
to lean over backwards to find and 
encourage new talent on this side 
as well.” 

He plans to set Up a talent 
school and is looking for a man or 
woman to run it—preferably an 
experienced actor. 


OOKING to the future, Mike 
predicted that not more 
than four major production-dis- 
tribution corporations would be 
left in the U.S in a couple of years’ 
time. He was quite confident that, 
with Abe Schneider and his 
colleagues at the helm, Columbia 
would be among the four. 

Mike also takes the view that 
by 1962 there will be not more 
than 2,500 cinemas left in this 
country. This, he believes, will 
inevitably result from the shortage 
of product, the drop off in attend- 
ances, and the policies of long runs 
and specialised forms of presenta- 
tion such as Todd-AO. 


HE Columbia policy is 
certainly “ aggressive” so 


far as its production plan is 
concerned. 
Mike expects 22 productions 


from Hollywood next year. Nine 
British productions are also lined 
up in addition to the five that are 
to be made in partnership with 
Jimmy Carreras’ Hammer Film 
Productions. 

Mike produced an armful of 
books that have been bought for 
production. They include the 
mammoth “ Andersonville,” “* The 
Mouse That Roared,” “Let No 
Man Write My Epitaph,” “ The 
Time of the Dragons,’ Tennessee 
Williams’ “ Suddenly Last Sum- 
mer,” “Our Man in Havana,” 
which is to be a Carol Reed pic- 
ture with Alec Guinness, and 
“ Strangers When We Meet.” 

Mike, who is also responsible for 
European production, mentioned 
several projects to be made on a 


eeneneecenreaermune 


Teens tar ee 
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co-production tasis with Con- 
tinental producers. A deal has 
just been concluded for Clouzot to 
make a picture with Bardot. 


BAck from his trip to India, 
the Philippines and Hong 
Kong, Harry Norris is now assess- 
ing the huge potential market there 
for British films. The Philippines, 
for instance, with a population of 
22 millions, is one of the largest 
English-speaking territories, and, of 
course, presents no_ sub-titling 
problems. 

British action and war theme 
films, Harry found, are particularly 
popular in the area. ‘“ House of 
Secrets,” “Hill in Korea” and 
“Carve Her Name with Pride,” 
have all done good business. 

No less heart-warming was the 
welcome given to Harry and 
JAROEFD general manager R. M. D. 
Odgers, who was with him on the 
trip. It seemed as though all the 
trade had turned out to greet them, 
and not least among their “* hosts " 
was Ernest Ruffino, a_ leading 
Philippines exhibitor. 


HIS was Harry’s first visit to 
Manilla since the JAROFD 
branch was opened there over a 
year ago by Finn Asheim, who was 
on a temporary attachment from 
Mrs. Sonberg’s company, Kom- 
munenes Central Film, Norway. 
Having set the JAROFD ball roll- 
ing very successfully, Mr. Asheim is 
now handing over to R. L. H. 
Davidson, who was previously man- 
ager for JAROFD in India. 

In Hong Kong, George Reardon, 
the company’s branch manager 
there, arranged a big press recep- 
tion to which added interest was 
given by the presence of the entire 
unit of the Rank production, 
“Ferry to Hong Kong,” which is 
now or location there. 


HE stoic was moved to show 
emotion in that most ex- 
pressive form—a glistening of tears 
in the eyes. I refer to Teddy 
Hinge, the CEA’s worthy president. 
The occasion, of course, was the 
CEA Northern branch dinner in 
Teddy's honour, to celebrate his 
70th birthday anniversary. 

About 80 people were present— 
Teddy’s colleagues and friends and 
representatives of almost every sec- 
tion of the trade. 

The tributes were sincere and 
heartwarming, full of anecdote, and 
of deserving praise for a man who 
has served the CEA, and the entire 
industry for that matter, with great 
loyalty and the utmost sense of 
responsibility. 


PPROPRIATELY, chairman 
4% Billy Carr called upon 
Stanley Gibson, one of the oldest 
members of the branch, to open the 
speeches. And he observed that 
contrary to custom they were pay- 
ing tribute to someone who had 
come North and made good. 
Stanley went on to say that they 
were grateful to Teddy for his 
splendid service to the industry for 
upwards of 40 years. 
Recalling many of the crises of 
the industry, and the dark days at 


Universal-International’s ‘‘ top brass ’’ flew into London on Sunday 
for a brief visit. On Wednesday they moved on to Paris. Seen, left to 
right, at London Airport are Adolph Schimel, U-I’s general counsel, 
Americo Aboaf, the company’s head of foreign operations, Milton 
Rackmil, company president, and Douglas J. Granville, U-I’s home 
office representative in the UK and Ireland, who was there to greet them 


the end of 1949, he said: “I do 
not know what would have hap- 
pened if we had not had his inspired 
leadership.” 


“Y EORGE SINGLETON spoke 

of an acquaintanceship over 

many years, almost entirely confined 
to CEA business. 

In GC, he observed, Teddy sat 
back and listened to some sense 
and a lot of nonsense. He rarely 
intervened, but when he did he 
always came in_ with earthy 
common sense, to put the matter in 
the right perspective. 

He was a loyal colleague and a 
helpful friend, declared George. 


] EPRESENTING the renting 

side of the business, Fred 
Thomas paid tribute to Teddy’s 
immense sincerity and ready ability 
to appraise a difficult situation. 

He recalled the government’s 
decision to close the cinemas fol- 
lowing the outbreak of war and 
the service which Teddy rendered to 
the industry when, as CEA president 
at that time, he led the deputation 
which convinced the government 
that it was in the national interest 
that the cinemas should ' be 
reopened. 

He aptly rounded off his tribute 
by paying his respects to “a man 
of Kent who has found such a 
niche in Northumbria.” 


QS IDNEY LEWIS said that 
7 GC was a democratic body, 
representative of all conditions and 
styles, and at times things got 
really hot. It was at those times 
that Teddy showed his superlative 
qualities. 

Tom Massicks spoke of his long 
local association with the president, 
regaled us with amusing anecdote, 
and recalled, above all, Teddy's 
willingness to do something for the 
people as well as doing so much 
for the trade. 


I ORD WESTWOOD addressed 
4 the guest of honour as My 
Lord. “If there is a peer of presi- 
dents it's Teddy Hinge,” he 
explained. 

And he presented Teddy with a 


souvenir—a bound folder labelled 
* This is Your Life.’ Inside was 
the simple inscription — “ The 
CEA.” 


G!R ALEX KING said he had 

run concurrently with Teddy 

for 53 years. They were both born 

in the same year, under the same 
horoscope. 

Their horoscope in the paper 
that day stated, * Next April will 
be memorable.” Could it mean 
something to do with tax? asked 
Alex hopefully. 

And, as might be expected, Alex 
went on to pay his tribute in verse 
—on the theme of a Hinge that was 
by no means rusty. 

It brought a challenge from 
George Singleton, who quipped, 
“almost everyone in Scotland 
claims to be a poet.”” He then pro- 
ceeded to read a greeting in verse 
from the Greens of Glasgow. 


N his reply, Teddy referred to 
the recent dinner given in 
Glasgow to Alex. “After that,” 
he said, “‘ I feel very humble. What 
I have done for the CEA is nothing 
compared with what Alex has done 
for the association and his country.” 
Touching upon trade affairs he 
said: “One thing is spoiling my 
year of office. I greatly regret that 
all exhibitors are not united—and I 
refer to independent exhibitors.” 

It was essential, he said, that the 
whole industry should stand to- 
gether and, more important, that 
the independents should stick to- 
gether at the present time. 

‘“‘ Before my year of office ends,” 
he added, “I hope we shall get 
together.” 

The branch presented Teddy with 
a cheque. “I am not going to buy 
a television set,” he assured us. He 
wants a tape recorder—so that he 
can rehearse his speeches. 


I RITISH LION'S branch man- 

agers have returned to the 
field with tails in the air, full of 
confidence. 

This, I gather, is the outcome of 
the special sales conference at head- 
quarters when the company’s 1959 
policy was fully discussed by Leslie 


5 


Faber, general manager in charge 
of sales, and David Kingsley, 
managing director. 

The impression quickly estab- 
lished, apparently, was that the 
policy adopted by the new board is 
now beginning to bear fruit. 

The salesmen certainly have 
something to get their teeth into. 

There is a programme of at least 
20 British pictures scheduled for 
release next year. That's the quota 
ticket. 


AT the conference the emphasis 
4 was on business, but there 
were some moments for relaxa- 
tion. 

An informal lunch at the May 
Fair Hotel was attended by the 
Boulting Brothers. The following 
afternoon, the managers went down 
to Shepperton studios to see 
Launder and Gilliat’s * Righ’. Left 
and Centre’ in production. 

In the evening they attended a 
gala dinner, at which company 
chairman Douglas Collins was host. 
Members of the board, producers 
of films currently in production, 
and the company’s contract stars, 
were also present. 


1 ONDON and Home Counties 
4 branch of the CEA has 
chosen a good upbeat theme for 
its annual dinner at the Savoy on 
December 9—‘ the outcasting of 
depression and an expression of 
faith in the future.” 

For that reason, perhaps, they 
have broken with tradition and will 
not be having a political personality 
as guest of honour! Instead, actor 
John Gregson will propose the toast 
to the cinematograph industry. 

Up to now four hundred tickets 
have been sold, and anyone wish- 
ing to attend should contact secre- 
tary Arthur Taylor without delay. 


FY XECUTIVE producers George 

Glass and Walter Seltzer saw 
the rough cut of “Shake Hands 
With the Devil’ on Wednesday. 
They left for New York immediately 
afterwards to join Marlon Brando 
senior in discussions on future pro- 
duction plans. 

They were accompanied by Bik 
Blowitz, the American publicity 
consultant, who flew from Cali- 
fornia specially for the screening so 
that he can formulate the publicity 
and advertising campaign for this 
United Artists release. 


OTH George and Walter or 

confident that the film, made 
at the Ireland’s Ardmore Studios, 
will be a winner. 

They highly praised director 
Micky Anderson, and were 
delighted that the production was 
completed on schedule and, more 
importantly, under the budget of 
£600,000. 

They were impressed with the 
facilities at Ardmore, the excellent 
co-operation received from Lou 
Elliman, and the wonderful talent 
available on this side of the 
Atlantic. 


The Streller 
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Happy men at the **Kine."’"-MGM cocktail party. D. G. Adams, manager of the Regal, Kirkcaldy, first prizewinner in the **‘ Kine.”’- MGM showmanship contest, 


receives his silver lion from actress June Thorburn, while Charles Goldsmith, MGM’s chairman and managing director looks on. 
Second picture shows A. Ewin, of the Ritz, Winchester, runner-up in the ** Kine.’’- MGM < contest, 


prize in Sam Goldwyn’s GUYS AND DOLLS competition. 


Mr. Adams also took first 


receiving his silver lion. On the right Mr. Goldsmith presents K. G. Gray, of the Ritz, Aldershot, with his second prize in the GUYS AND DOLLS contest 


‘Kine.-MGM £600 Showmanship Contest 


Double Triumph For ABC Manager 
At The Presentation Party | 


IT WAS A NIGHT of double riumph for 


D. G. Adams, when winning awards in the Kine.-~MGM annual Show- 
manship contest and the “Guys and Dolls” competition were presented 
at a Metro House, London, cocktail party last Thursday. 
He carried off £100 and a gian 
silver lion as winner of KINE iwards, Miss Thorburn congratu- 
MGM Showmanship conte: and | lated the winners and commented on 
another £100 as winne of ¢ I importance of good showman- 
“ Guys and Dolls” competitior ship in all fields of entertainment. It 
Second prize in the Kine.-MGM marked the difference between the 
contest, a silver hon d £50, we imateur and professional—*" Without 
to A. Ewin, of the Ritz, Wincheste we would be like a family without 
and the £50 second-place award food It is the lhife-blood of our 
the “Guys and Doll s oO o profession,” she said 
K. G Charles Goldsmith, chairman and 


' 


Among those preset! 
the presentations 


ging director of MGM Pictures, 


Gray, of the Ritz, Aldersho 
J the Guys and Dolls” 


Hinge presen ed 


presidem of the CEA; W. Ca dg competition awards on behalf of Sam 
ABC general manager; Mick Stup- | Goldwyr He commented that the 
man: Charles Brown: Theo Fligel- | standard of entries proved that 
stone Arthur Taylor, London and | there was still plenty of showman- 
Home Counties CEA branch secre- | ship left in the industry, and added 
tary, and J. L. Gardner “The results of this year’s KuIneg.- 

A. R. Cousins, editorial director,|; MGM contest have shown there are 
Odhams Press, and W. G. Altria, | still plenty of up-and-coming young 
editor of the Kins we! ilso pre men to get into the competition and 
sent From the film udios we submit some wonderful campaigns.” 
stars June Thorburn, Stanley Baker He thanked ABC, whose managers 
amd Leo Genn ook all prizes this year, for co 

Presenting the Kine.-MGM contesi | operation, not only from head office 


Seen at the *‘ Kine.”’"-MGM cocktail party in Metro House are Robert 
Ottaway, editor of ** Picturegoer,’’ Leo Genn, Teddy Hinge, president, 
CEA, Stanley Mills, ABC publicity manager, Mick Shipman, Doug King, 
MGM sales manager and David Jones, director of publicity of ABPC 


and MGM's 


Regal, Kirkcaldy, manager | but also from all the managers “ who 


have made this competition one of | 
the most successful.” 

In brief speeches, all three winners 
paid tribute to Kine. and MGM. | 
Said Mr. Ewin: “We have got a 
great-indusiry and despite the pre 
sent difficulties there is much for a 
young man to look forward to and 
aim for.” 


The contests, in every form, he 
said, “make us all fight a little 
harder.” 

Proud 


Mr. Adams referred to comments 
by Mr. Goldsmith that it was Thanks- 
ving Day. “I should like to thank 
everyone concerned with this com- 
petiuon—and make a point out of 


what Mr. Goldsmith has already 
said about it being Thanksgiving 
Day,” he said, adding: * When the | 


prize-winners were announced it was 
also Thanksgiving Day for me—my 
rates came in at the same time.” As 
one of the prizewinners in both 
competitions, he was, he said, proud 
to be an ABC manager. 

Expressing his appreciation for the 
competition as an encouragement for 
managers, Mr. Gray commented on 
the value of campaigning a film. 
There were, he said, pictures suggest- 
ing themselves for campaigns and | 
“many Managers are missing some- 
thing if they get a film worth having 
and don’t have a go at exploitation.” 

Closing the speeches, Mr. Cart- 
lidge referred to each of the winners. 
Mr. Adams, he said, was a close 
second in ABC's own national pub- 
licity contest last year and had won 
three national prizes in less than a | 
year. Mr. Ewin, brother of ABC 
exploitation manager Douglas Ewin, 
was “ just as keen” and believed in 
a great future for the industry, he 
said. 


And Mr. Gray, added Mr. Cart- | 
lidge, was another stalwart who 
“showed up well” in the ABC 


national management and showman- | 
ship contest last year. 

He paid a special 
work and interest of Mr 
publicity 


tribute to the | 
Goldsmith 

director, 
Ronnie Lee. 


ANOTHER ATTEMPT 
TO SETTLE 
SCMA DISPUTE 


TODAY, Thursday, the CEA and 
SCMA go to the Ministry ef Labour 
for the third time in an effort to 
settle their dispute over the cinema 
managers’ claim for a new national 


agreement. 
Yesterday, Wednesday, the CEA 
finance and management committee 


was due to consider a report of the 
meeting when the two bodies went to 
the Ministry last, two weeks ago. At 
that meeting a proposal by the CEA 
negotiators was turned down by the 
managers who put forward an alter- 
native proposition for exhibitors to 
consider. 


BFPA And The 
Third Circuit 


LATEST developments on_ the 
third circuit question were due to 
be considered by members of the 
BFPA general council at its meeting 
yesterday, Wednesday. 

Horror films, FIDO, the proposed 
third television channel, and a report 
of last week's administrative council 
meeting of the International Federa- 
tion of Film Producers’ Associations 
were also on the agenda. 


FBFM DISCUSSES 
FILMS ACT 


THE Cinematograph Films Act, 
with special reference to co-produc- 
tions, was on the agenda for discus- 
sion by members of the FBFM coun- 
cil at their meeting on Tuesday. 

Discussion on the present position 
regarding the setting up of a third 
circuit was also due to take place. 


Antarctic in Colour 


“ ANTARCTIC CROSSING,” the 
45-minute colour film of the expedi- 
tion led by Sir Vivian Fuch’s which 


| is being released by Rank FD, will 


form part of the royal premiere to- 
night, Thursday, at the Gaumont, 
Haymarket, of Rank’s “ The Square 
Peg.” 


a3 


aS 


| 
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SYDNEY BOX GROUP LINES |Disney Stages Big New 
UP 12 FILMS FOR 1959 


JUST ONE WEEK after revealing his £2 million television series deal with | 
America, Sydney Box announced last Thursday that he has formed a new 


distribution company 


to finance at 


least six British features and six 


co-productions with Continental producers for the cinema in 1959. 
Physical distribution in this coun- —-—————— 


try of pictures by the 
named Sydney 
be handled by Rank FD. But, Mr. 
Box emphasised, The Rank Organisa- 
tion would have no financial inter- 
ests in the product and overseas the 
new company would handle its own 
distribution. 

Among the directors of the new 
company are Mr. Box’s sister, Betty 
Box, Ralph Thomas, Peter Rogers, 
David Deutsch and William Mac- 
Quitty. Two more have yet to be 
announced, 


company— | 


Co- productions 


Cost of the 


next year, 


films scheduled for 


Box Associates—will 1s 


including co-productions | 


lined up with French, German and | 


Italian producers, is estimated, at the 
moment, at £1 million. “ But the 
British productions will probably eat 


up most of that,’ said Mr. Box. 
“and we shall need more for the 
co-productions.” 

About half of the British films 


and half the co-productions planned 
for next year will be in colour and, 
he added, negetiations were going on 


for top American and international | 


stars. International 


thought, be used for all the films 


stars would, he | 


except those that were typically Bri- | 


tish like the current box-office win- 
ner, “ Carry On, Sergeant.” 

Pinewood 
for interior shooting of the films and 
the first, a modern comedy, will | 
— production mid-January. It | 
will cost between £160,000 and 
£170,000 and be completed and ready 
for “delivery” by the 
March, he estimated. 

He was not prepared to give fuller 
information about the productions, 
but said producers would be making 
the announcements. The first 
films, however, 
of the directors of the new company, 
he said 

Mr. 
of the 


Box described the 


company as a 


formation 
mark of his 


studios would be used | 


| 
} 


| 
| 


end of | 


| 
| 


faith in the future 
*Some of us have 
ests as well, but we 
cinema and television can live happily 
—and profitably—side by side.” 
Anyone who neglected the cinema 


of the cinema. 
television inter- 


potential to concentrate solely on 
television was “mad,” he com- 
mented. 

Mr. Box added: “ Between us we 


have made a lot of successful 
tures over the past 15 years. Now 
we are putting back into the film 
industry a substantial proportion of 
the money we have taken out of it. 
We are going into this with our eyes 


pic- 


open. And make no mistake, we ex 
pect to make profits for ourseives | 
and the exhibitors. 

The company would, he hoped, 


believe that the | 


A NOVEL “ initiative ” 
| Productions in connection with the 
of Zorre.” 
Showmanship section. 

Outlining the campaign, 
Edgar States: 

* We want to give managers more 
than the usual opportunities to gain 
| some tangible reward for their efforts 
to achieve that little bit of extra 
exploitation. For this reason we are 
giving a hundred prizes, in addition 
to top prizes for each territory of 
the British Isles. We propose judging 
each entry submitted on a merits 
mark basis on the following lines: 

20 points for outstanding ideas; 
20 points for exploitation away from 
the theatre; 15 points for newspaper 
campaigns; 15 points for exploita- 
tion in and around the theatre; 15 
points for stores and shop tie-ups; 
| 15 points for the most economical 
| campaign, in relation to the results 

achieved. 


Cyril 


provide an important outlet for inde- | 


pendent producers. 

Joseph Losey will direct two 
Sydney Box international productions 
next year 

The first is “ SOS Pacific,” a sus- 
pense-action drama set in the South 
Seas. Hardy Kruger will 
German ilot. Production 


the Mediterranean and the 
national star and Continental back- 


ground, will start in autumn. 


BRITISH LION 
PREMIERE SET 


A CHARITY premiere of the X | 


certificate “‘Room At The Top” is 


| to be held at the Plaza cinema on 


three | 
would not involve any | 


| 


January 22. Produced by John and 
James Woolf, the film is based on 
John Braine’s novel. It stars Simone 
Signoret, Laurence Harvey 


Heather Sears. 


The film is being distributed by 
British Lion in association with Inde- 
pendent Film Distributors. 


play a} 

starts | 
early in the year and most of the | 
sequences will be shot on location in | 
South | 
Seas. The second, again with an inter- | 


and | 


Territories 


The country will be divided into 
| the following territories: London; 
Scotland ; Wales; Birmingham ; 
Manchester and Liverpool; Leeds; 


Newcastle. 
In each there will be 
seconds and 


first prize; 
third prizes. 

The judges—Mr. Edgar, the editor 
of the Kine., and Frank Hazell—will 
take into censideration, when decid- 
ing the points awards for newspaper 
campaigns, the peculiar 
in some towns where press coverage 
is not readily obtainable. This will 
apply, especially in smaller towns 
and subsequent runs and merit marks 
will be awarded sympathetically, 
bearing in mind possible unfavour- 
able local conditions. 


Prizes will be awarded as follows: 

First prize, 90 to 100 marks. 

Second prize, 80 to 90 marks. 

Third prize, 70 to 80 marks. 

This method, it is felt, will give 
plenty of scope, and encouragement 
} tO managers to use their initiative in 
the hope that even if their campaigns 
| are not among the top prize winners, 


region 
three 


one 
ten 


c= 


Disney’s ‘initiative’ 


prizewinners a Super 


difficulties 


Showmanship Contest 


* scheme for managers is announced by Walt Disney 
release of the Disney picture * 
The competition is being run in association with the KIneg.’s 


* The Sign 


there is a large number of werth- 
while prizes also to be won. 


All managers are eligible to com- 
pete, irrespective of size of theatre 
or circuit. Entries must be submitted 
within 14 days of completion of play- 
date. 


The handsome prizes to be won 
are :— 

First prize (seven awards): 
tion man’s wardrobe suitcase. 

Second prize (21 awards): Super 
Remington “ 60” electric razor. 

Third prize (72 awards): Telenote 
Electromatic desk note pads. 


“The Sign of Zorro” is a show- 
man’s picture. It could easily turn 
out to be another “ Davy Crockett,” 
Disney claims. 


Revela- 


The Zorro craze is building up to 


| comparable dimensions in America. 
| In this country to date, more than 
| 50 lines of merchandise have been 


licensed, to tie-in with the picture, 
with many more potential Disney 
licensees anxious to arrange tic-ups. 


Quaker Oats is running a big cam- 
| paign, with a promotion scheme 
|alone budgeted to approximately 
| £100,000 next year, to publicise its 
link-up with the film. 


As with many other Walt Disney 
films, this production will have the 
backing of Disney's specialised mer- 
chandise which puts the manager in 
a useful position for publicity with 
stores and shops—one of the qualify- 
ing items for merit marks in t 
competition. 


Disney's publicity department has 
not been backward in producing 
“ selling " ideas. The campaign beok 
has many lively showmanship sugges- 
| tions that will help managers enter- 
| ing the contest. 
| Managers must send entries to 
| Kine. in the normal way, but a 
duplicate of the campaign should also 
be sent to Walt Disney Productions 
at 68, Pall Mall, London, S.W.1 


These are the handsome prizes to be won in Walt 


contest. First prizewinners will 


receive a Revelation man’s wardrobe suitcase, second 
Remington ** 60” electric razor, and 


third quisoulenees a a Telenote Electromatic desk note pad 


Paramount's Message 
In The Provinces 


FRED HI 


audienc 


TCHINSON 


s on the 


Paramoun 
company s ° 


weastl ind Manchester last week 
made up the audiences 

In the chair at the Leeds meeting 
was H. S. Marsha Paramount's 
ranch manage and the reply of 
hanks was made by Jack X. Pren- 
dergast, chairman of the Leeds and 
District branch of the CEA 

Mr. Prendergast praised Mr. Hut 
chinson as an executive, and also as 
i friend » th exhibitor He paid 
tribut o Barn Balaban d 


and referred to th 


vision Of Adolph Zukor, the founder 
f Paramoun 

“So long as Paramount is in busi- 
ness, so are we,” declared Mr. Pren- 
dergas 

At the Newcastle luncheon-m ng 
IT. Ainsworth, the branch manager 
was in the chair 

fter Mr. Hutchinson's address in 
Newcastle, a vote of thanks was 
given by E. J. Hinge onal presi- 
dent of the CEA, who said that “ 
iS 4 great thing to know that some 


body has faith in motion pictures 
Lord Westwood also spok« 
mecting, and in the course of his 
remarks he stated: “I have faith in 
our leaders, faith in the industry and 
faith in 


this 


our future. Thank you for 
letting us share our faith in the 
future of this great business with 
your deeds, not words.’ 
Manchester Meeting 
About 100 exhibitors rep nting 
close on 600 cinemas in the Man- 
chester and Liverpool territory, wer 
the guests of Paramount at a simi 


luncheon held in the Midland Hotel, 
Manchester 
Mr. Hutchinson 


Paramoun 
film industry 


spok gain on 
faith in the future of th 


ith Mr. Hutchinson on the top 
table were J. L. Thornley (Manchester 
branch manager), H. Class (Liverpool 
branch manager) Norman Wild 
(branch supervisor), and well-known 
exhibitors including W. J. Speakman 


and 
and secré 


past-president CEA, H Math 
T. E. Robinson, chairman 


tary, respectivels Manchester and 
distr ct branch CEA 

Mr Thornley. who presided, wi 
comed exhibitors 

Ar. Hutchinson then delivered the 
address which Mr. Weltner gave in 
London and he gave particulars of 
pictures in the Paramount pro 


gramme 

W. J. Speakman, on behalf of the 
guests, thanked Paramount for its 
hospitality and for the very welcom« 


information He was particularly 
glad to welcome Mr. Hutchinson 
who this year was celebrating his 


Sist year in the industry, and 
him many more years “ of 
and happiness with us 
Paramount. 

“It is hoped that other producers 


oO wish 
comfort 
and with 


will follow the Paramount example 
and continue to give exhibitors in 
this country a shot in the arm, to 


prove that this is far from being a 
dying industry 
“Exhibitors should 


embark on 


good publicity schemes, and, backed 
by such excellent films of which we 
have heard about today, they will 


unguestionably win back the missing 
millions of admissions 


Affirmat 


S Managing director, 
ion of Faith in 
Exhibitors 


addressed big 
the Future ” at Leeds 


and other trade people 


Minnie Wins 
Her Appeal 


DUNDEE Sheriff's Court has 
allowed the appeal ol Minnie 
McIntosh, proprictor of the Princess, 


Hawkhill, against the Town Council’s 
refusal to renew the cinema's licence 

Sheriff J. B. W. Christie, in a note 
to his judgment, said that the local 
iuthority declined to renew the 
licence because the centre gangway 
did not comply with the width of 
40in recommended in the 1934 
Manual of Safety requirements, 
the authority did not seem to be 
aware that this manual had 
superseded in 1955 by the memoran- 
dum, “ Recommendations on Safety 
in Cinemas 

Miss Mcintosh was represented by 
Tl, Graham Salmon, and evidence on 
her behalf was given by Dr. Leslie 
Knopp, CEA technical adviser, who 
pointed out that the requirements of 
the council would result in three gang- 
ways leading to only two exits, which 
was fundamentally bad, and would 
lead to congestion and obstruction. 

Most fires in cinemas, he said, arose 
from the carelessness ef the public, 


leaving behind them smouldering 
cigarette ends, etc., and the fires were 
discovered several hours after the 
premises were closed 

Experience showed that a substan- 
tial proportion of fires arose from 
electrical causes, and, if the council 
were making the front entrances the 
principal route of escape, it was 
directing the public to the area of 


greatest vulnerability. 

The Sheriff said that it seemed that 

the council’s whole case was based on 
fallacies. There was, in fact, no par- 
ticular risk of fire in a cinema. The 
splendid record of the cinema 
industry had been partly due to the 
ttention that had been paid by 
licensing authorities to safety. but 
even in matters of safety. decisions 
must be based on reasonable 
apprehension and not upon bogies. 

He was quite satisfied that it would 
be perverse and unreasonable to hold 
the Princess cinema unsafe, and he 
had no doubt whatsoever about it 
being perfectly safe 

He ordered renewal of the licence 
is from September 29th, 1958, but 
made no order on expenses 


HONOUR FOR 
AN EROS FILM 


THE EROS fim, “ A Cry From The 
Streets,” 
of the London 
Tuesd iV, at 
minster 

This is the 
has asked for 
film 

It was felt that the film would help 
members understand the good work 
being done to help 
children 


Council on 
Hall, West- 


County 
County 


first time the council 
a special showing of a 
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NTS AFFIRMATION 
)F FAITH IN THE FUTURE 


The top table at Paramount’s ** Faith In the Future *’ luncheon meeting 

in Newcastle. Paramount’s managing director, Fred Hutchinson, and CEA 

president E J. Hinge are seen in the centre. On Mr. Hutchinson's right is 
Lord Westwood 


New Facilities 
At Walton 


A NEW dubbing, music recording 
and effect stage, as well as a shooting 
stage primarily designed for advertis- 
ing productions, are to be added to 
the facilities at Walton Studios. 

J. K. Morris, managing director of 
Walton Studios, states that, because 
of the increasing flow of business into 
the studio and with the full know- 
ledge of production work scheduled 
for 1959 onwards, it was decided to 
proceed with further major develop- 
ment of the plant. 

The foundations are already com- 
pleted and the erection of the steel- 
work will shortly commence; this is 
being undertaken by J. H. Lesser and 
Sons, Ltd. It is hoped that the build- 
ings will be completed and working 
by mid-February next year. 

The whole of the technical installa- 
tion is in the hands of RCA Great 
Britain, Ltd. Sound equipment will 
be integrated and can be interlocked 
with the existing RCA equipment. It 


will comprise every known facility for | 


optical and magnetic recording. 

Primary recordings will be made on 
three-track magnetic film, for which 
a cabinet-type recorder is being in- 
stalled. Synthetic reverberation will 
be provided. In addition to the 
optical magnetic heads on the Westar 
double-film projectors, there will be 
eight re-recorders. 

In the theatre will be a 12-way 
mixing console, with all necessary 
compensation circuits. Optical re- 
corders will provide for both stan- 
dard and push-pul! tracks. 

A feature of the new building will 
be provision for closed-circuit tele- 


vision viewing by means of a Vidicon | 


‘ camera—a valuable facility in view of 


was shown to all members | 


underprivileged | 


the amount of television materiai pro- 
duced at Walton. In addition to the 
production of programme films, the 
recently 
specially suited to the production of 
TV commercials. 


Pathe in Manchester 


MANCHESTER territory is being | 


handled for Pathe Equipment, Ltd., 
by area representative W. S. Stephen- 
son, who operates from the Leeds 
branch office at 2, Britannia House, 
Wellington Street, Leeds. (Leeds 
30325.) 


constructed Stage E is | 


A BIG SEND-OFF 
FOR ‘TOM THUMB’ 


MGM staged a big premiere for 
“tom thumb” at the Empire, 
Leicester Square, yesterday (Wednes- 
day). This Russ Tamblyn starrer, 
produced by George Pal, is based 
on one of Grimm's fairy tales. 

The gigantic set decorations used in 
the film lent an unusual air to the 
Empire foyer. 

Most of the “tom thumb” stars 
are British entertainment personali- 
ties—and many of them attended the 
premiere. Among those who accepted 
invitations were Terry-Thomas, who 
plays one of the villains—the other 
is played by Peter Sellers—June Thor- 
burn, who plays the Forest Queen; 
Bernard Miles, who plays tom 
thumb’s father: Ian Wallace and 
Peter Bull. 

One of the attractions on this even- 
ing when contrasting sizes were a 
topic of interest, was a giant Christ- 
mas tree, around which were piled 
Christmas gifts intended for sick 
children in one of London's biggest 
hospitals. 

Six girls, dressed in the colourful 
peasant costumes which highlight a 
dance number in the film, were on 
hand to distribute “tom thumb” 
gifts to the premiere audience. 


Changes Made in 
Import Duty 


EXTENDED relief from protective 
| duty of certain films is granted in 
a new Treasury import duty release 
order which comes into effect on 
| January I. 

The order provides for: 

(i) Duty free entry of news films 
for copying and for television broad- 
casting ; 

(ii) Duty free entry of United 
Nations educational films; and 
| {iii} Duty free entry of other 
educational films certified by the 
| Ministry of Education and produced 
in countries which give reciprocal 
advantages to British educational 
films. 


et 


' 
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NEW YORK 


Universal Studio Deal 
May Have Been Signed 


FURTHER indications that Universal's studio is up for sale (if, indeed, 
it is not already the subject of a preliminary contract with Music Corpora- 
tion of America) have come to light during the past few days 


One clue is to be found, oddly 
enough, in the transaction by which 
Herbert Yates, president of Repub- 
lic, acquired for himself and a syn- 
dicate with which he is associated, a 
substantial additional number of 
Republic shares which had been held 
by MCA 

This presages, it is said, a transfer 
of MCA’s television production 
activities from the Republic Studios 
to Universal City, even though 
Revue Productions, the MCA sub- 
sidiary, has a lease with Republic 
which is not due to expire for 
another four years. 

There has also been a rocketing 
rise in the Stock Exchange quota- 
ion for the preferred stock of 
Decca, Universal's parent company, 
inspired by a belief that in any 
merger of the two companies (which 
would bring certain tax advantages) 
Decca preferred would be retired. 


Analysis 


Credence is lent to this report by 
an analysis of Decca recently com- 
piled by the Stock Exchange house 
of Standard and Poor. 

It discloses the existence of a loan 
agreement with certain banking 
houses under which Decca must 
limit its dividends until or unless the 
notes are redeemed, and must also 
maintain net assets at a specified 
percentage. 

With Universal incurring substan- 
tial losses, the profits of Decca are 
being adversely affected. Obviously, 
however, if holders of the preferred 
stock were to be bought out (as they 


could be if Decca received several 
million dollars from sale of the 
Universal studio) the controlling 


company’s finencial position would be 
greatly improved. 


Milton Rackmil, president of both 
Universal and Decca, may not, how- 
ever, have too smooth a ride vis-a-vis 
other stockholders in Universal 
should he attempt to arrange a 
merger. 

Some holders have always been 
slightly resentful of cca control 


and would require Decca to make a 
very generous offer of exchange for 
their Universal stock 


IN A MOVE which 
people by surprise, Louis A. Green, 
one of the “ dissident’ directors of 


Loew’s, Inc., has decided to launch 
a proxy fight against the Vogel 
management. 


took most | 


|} and appointed 


It had been announced by Mr. | 


Green’s associate, Jerome A. New- 
man, that in view of the unwilling- 


ness of the banking houses of 
Lehmann Brothers and Lazard 
Freres to participate in any such 


struggle—which would come to a 


head at the next annual meeting of 
the company in the = spring—no 
further steps would be taken in that 
regard. 

lt now appears that Mr. Newman, 
in making the statement, did so with- 
out the concurrence of Mr. Green, 
who has since filed with the Securi- 
ties and Exchange Commission the 
papers necessary to launch a proxy 
campaign. 

It is known that Green wants the 
size of the Loew's board to be 
reduced, and would like to have 
some of his own nominees installed. 

Whether, however, he intends also 
to press for his own scheme of cor- 
porate reorganisation (separation of 
Loew's film - producing / distributing 
departments) in competition with the 
management’s proposal to separate 
the cinema division is not yet known. 

If he were to persist in that 
demand—and atiempt to win stock- 
holder votes in his favour—he would 
have to reckon with an entirely new 
factor in the situation which has 
arisen from the approval granted in 
court on November 21 for the Vogel 
management's scheme. This involves 
the issuance to existing Loew's stock- 
holders of shares in twe separate 


companies—Loew’s, Inc., and Loew’s 
Theatres, Inc 
* * 2 
A COUPLE of years ago, when 


American Broadcasting - Paramount 
Theatres was feeling the pressure of 
the product shortage, it went into 
the production business on its own 
account. 


Four films were made, distribution 


having been handled by Republic 
By dint of heavy and concen- 
trated promotion, the pictures did 


reasonably well as far as the Para- 
mount circuit is concerned, but it is 
now generally agreed that the prob- 
lems involved in obtaining stars on 
reasonable terms, and finding accept- 
able story material are such as to 
make continuance of production 
unprofitable. 

So the subsidiary companies have 
been sold and the’ experiment 
brought to an end. 

This decision is particularly 
interesting in view of decisions taken 
by the newly formed American Con- 
gress of Exhibitors, which has now 
specified the main problems con- 


| vesugate 


poses to tackle the grave issue of 
product shortage along dual lines. 

His sub-committee will examine 
methods by which exhibitors could 
enter production, but will also in- 
the possibility of produc- 
tion by the formerly affiliated (i.e., 
* divorced "’) circuits 


ce oa ® 
A MAJOR shift 


templation in Canada. 

The company admits 
sions have 
to a Canadian syndicate of its 51 per 
cent. interest in Famous Players 
Canadian Corporation, Ltd. 

The offer 
by a new law limiting the extent of 
foreign ownership of Canadian 
corporauons. 

Paramount's 
said, however, 


that discus- 


legal department is 
to be completely satis- 


in Paramount’s | 
| theatrical holdings has been in con- 


taken place for the sale | 


was apparently sparked | 


fied that the law referred to does not | 


apply 
Famous Players, and New York 
dustry feeling is that a deal such as 
has been rumoured in Toronto is 
unlikely. 


to the company’s holding in | 
in- | 


Leonard Coulter | 


COLOMBO 


Attendances 
Improving 


ATTENDANCES in the cinemas 
here—which slumped badly as a re- 
sult of the communal! disturbances in 
May and June—are slowly improving. 
Although cinemas screening English 
films have yet to return to 
those where Sinhalese, Tamil 
Hindi films are shown are playing to 
good houses. 


| be in the hext government, 


PARIS 


They Pray For 
The Aid Law 


FIGURES published recently 
the state of the French cinema 
so frightening that the 
almost praying that M. Antoine 
Pinay, if he is still Minister of 
Finance in the next government, will 
overcome the revulsion he is known 
to feel for the Aid Law. 

The French cinema stands on 
brink. Here are the facts. This year 
£6,600,000 were invested. The indus- 
try cashed in £7,100,000 made up of 


on 
are 
industry is 


the 


£2,600,000 earned on the home 
market, £2,500,000 from exports and 
£2,000,000 from the Aid Fund. If, 
therefore, the Fund did not exist 
the industry would have lost 
£1,500,000. The experts say it would 
have gone bankrupt. 

Despite this tragic situation M. 


Pinay still cannot make up his mind. 

It now seems certain that he will 
possibly 
and if he is 
whether to 


as Minister of Finance, 
he will have to decide 


| prolong the present system or watch 


the French film industry sink into 
decline. 
| He has been told that the increase 


normal | 
and | 


However, a few films such as | 
* Seven Hills of Rome,” “ Legend of 
the Lost” “ Paris Holiday” have run 


for two and three wecks while “ The 
Ten Commandments” starts on its 
hird month’s run shortly. 
he success of Cecil B. de Mille’s 
epic is strange in a country where 
nearly 75 per cent. of the cinemagoers 
are Buddhists. 
The longest 
film before the “* The Ten Command- 
ments * was “ Quo Vadis.” 
During the 10th week run of 
Ten Commandments” in 
the box-office was slowly falling-off, 


* The 


but with Pathe news showing the 

death of the Pope, things improved. 
s = a 

THE SHORTAGE of raw film in 


India is hitting the cinema trade in 
Ceylon, for 75 per cent. of the films 
sereened in Ceylon are Tamil 
made in India 

Prices of the negatives of Tamil 
films have also gone up considerably. 
A few years ago a film could have 
been leased for a period of 10 years 


| for between 25,000 and 50,000 rupees, 


fronting the American film industry | 


individual chairmen 
to sub-committees which will tackle 
them. 


The announced programme accords | 


with the outline I have already given 
in Kine., but it is noted with 


but some big films now cost as much 
as 250.000. 

Local exhibitors are, however, get- 
ting dupe negatives from India and 
printing the copies here in Ceylon. 
This saves money both on the cost 


| of the prints and on customs duties. 


some | 


imterest that S. H. Fabian, president | 


| of Stanley Warner Corporation, pro- 


run English language | 


Colombo | 


films | 


| be 
| if French production is 


in the price of seats by 26 per cent., 
produced an increase in takings of 
no more than 8 per cent. 

The National Amusement Indus- 
try Federation has pointed out that 
during top production months this 
year 50 per cent. of French techni- 
cians normally at work, were un- 


employed. Only 19 films were being 
made at the time instead of 28 last 
year. 


The industry states that the reces- 
sion is not peculiar to the film indus- 
try and that all industries are suffer- 


ng. 

To blame TV, therefore, would be 
to close one’s eyes to the facts. The 
position of the film industry is the 
same as every other industry, but at 
a lower level because it has always 
been faced with financial problems. 

The Minister of Finance is known 
to be opposed to all parafiscality o1 
taxes imposed on consumer goods 
although this is, in point of fact, the 


normal way taxes are collected in 
France. 

He is, therefore, against the 10 per 
vent. tax on the price of scats on 
behalf of the Aid Fund. 

Further, he is believed to be lining 


his policy up with that of Germany, 
which has no such fund and which 
has no intention of starting one. 
The Common Market Treaty 
which starts on January 1 does not 
allow such funds, and France will 


| have to rely on escape clauses in the 


treaty to enable the fund to be re- 
tained at all. But M. Pinay has not 
yet taken a decision. 

The Fund law terminates § in 
December, 1959. Films have to be 
planned ahead and a decision must 
taken within the next few weeks 
not to kk 


| brought to a standstill. 


Kumar Devarajah | 


Henry Kahn 


HANTS & DORSET 


Ruling From Head 
Office Is Sought 
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_ HAS BROKEN ITS 
PROMISES ° 


Rowdyism In Cinemas “COMMERCIAL TV | 


* COMMERCIAL television has | 
broken every promise it has ever | 
made,” declared A. Levison at the 


monthly meeting of the Portsmouth 
and Isle of Wight branch of the CEA. 

He was commenting on the sug- 
gestion that commercial television 
might get morning shows which 
would hit Saturday morning child- 
ren's cinema clubs. 

Quoting cases of promises he said had 
been broken, he referred to the 6-7 p.m 
period, which was now filled instead of 
being a break, and the claim that there 
would be no advertisements during pro- 
grammes Only natura! breaks were in- 
tended to be used, but that was not 
idhered to, he declared 

**We even had the 
a football match which was 
for advertisements in which a 
yoals were missed,’’ he said 

Members were debating the 


recentiy of 
nterrupted 
couple of 


ease 


industry's 


PORTSMOUTH 


proposed advertising They 
‘greed to support any such scheme 

P. J. Milsom felt it should be 
to coincide with the showing of important 
hems 

“If there is a series 
I agree it could be done,”’ 
it will not help with the 
screens at the moment.” 

Levy.—Mr. Milsom 

1 further concession had been obtained 
n the Isle of Wight over the Sunday 
charity levy. At the moment, it was 5s 
per cinema per opening; this would be 
changed to 5s. per cinema per annum 

‘“*This means that the rate for 
whole of the Island will be £3—a 
token payment—and about the 
the country,’’ he added. 


campaign 


of good films, 
he said. ** But 
films on the 


reported that 


the 
mere 
lowest in 


MEMBERS of the Hants and East Dorset branch of the CEA at their 
meeting at Bournemouth last Wednesday discussed the question of secur- 
ng police assistance in dealing with rowdyism in their cinemas 

J. Davis, manager of the Moderne 
Theatre at Winton, Bournemouth, | ‘’ members of his staff to out 

v J Dut whi t 01 B uid 
said he had had difficulty in getting | *'* im sa wag we pA ye ne oe 
my, 4 s , ne yu bel ? at 
full co-operation with the Bourne- | , in = _> his staff 
mouth Police The Chief Constable | mus: not fav hands on the trouble- 
had refused to see him, but sent the | makers. On the other hand, he was told 
Chief Inspector in charge of the | by a Chief Inspector of the Bournemouth 
Winton district. P hat he aid eject them 
he r $s to r the 
Mr. Davis said he was told that | , The secrets w o the CEA 
r { m ¢ o how far 
the police could not enter the theatre ’ —— 1 . ie 
manager and staff could go in eject 
to deal with offenders unless there | ing rowdies and keep within the law 
was damage or serious trouble It Mr. Meyer said every year disturbances 
was up to the staff of the theatre to Southamptor nemas with fireworks 
handle an unruly audience The | got w These people could be arrested 
police could only help outside the |" thes off fireworks in the street 
theatre Donald Shawe said in one cinema in 
ate his d t one person } et off fire- | 

Mr. Davis suggested that it might | . 0.4. : ema was prosecuted and 
be possible to get some directive from fined 
the CEA on action staffs could take It was decided to write to the loca 
to deal with trouble without finding | authorities in the area where by-laws did 
themselves in trouble not cover this type of behaviour in 

One member said he had turned rowd cinemas and ask for a by-law to prohibit 

" , 
people from the theatre. He had tak ws Send 
this action with three groups and had Licensing.—Ald. Bravery reported that 
cured the trouble. He first barred them | he had interviewed an official of Bourne- 
for a week and if th rouble persisted | Mouth coun < the question of the 
he barred them for a longer period nditions imposed n the issue of 

The chairman, Ald. G, Bravery, said if waCes : . 
rowdyism was experienced at his theatres He said that the officia seemed 
the trouble-makers were barred altogether favourably disposed to his suggestions 

He suggested that if a manager asked | 49¢ promised to prepare a new draft 
the police to deal with a disturbanc hey cenc which would be available for 
were found to respond ipproval by the members concerned in 

“ thre nthe’ ¢ > 

Mr. Davis said in Southsea, where aout three month me 
he was formerly employed, the police Advertising.-Members expressed ap- 
would enter the theatre and pu mut the | proval of the steps taken by the CEA 
offenders by the seat f their pan for advertising cinemas, and orders were 
If he could get “* one iota vf the co- | taken by the secretary for supplies of 
operation he had received from the | posters { “Don't take 
ortsmouth ICE ‘ Ws nL emoutn your “ her out to 
P h p ' B t 
cinema he would b stisfied He had he Pict 


PARAMOUNT SPREADS 
= THEGOOD NEWS! © 


——— 


‘SO LONG AS 


PARAMOUNT 
ARE IN BUSINESS 
$0 ARE WE’ 


—JACK X. PRENDERGAST 


AFFIRMATION OF FAITH IN THE FUTURE 


| 


tumed | 


GLASGOW 


Committee To 


Discuss PR 


AFTER a debate on_ industry 
advertising and public relations, the 
Glasgow and West of Scotland sec- 
tion of the CEA appointed a special 
sub-committee to investigate the prob- 
lem, at last Wednesday's meeting. 

D. Ferguson was named convener 
of the committee, which will put its 
suggestions to the branch executive. 


Executive Report.Giving a report on 
the executive, Ian Turner was able to 
report that Dumbarton County Counci, 
after negotiations, had amended its con- 
ditions of licence on ceilings from “* one 
year’ to the statutory ‘‘ once every five 
years.”" 

On rating assessments, Mr. Turner said 
that there had been correspondence with 
the Assessors’ Association, putting for- 
ward their view of a reduction in basic 
values, in view of the fall in attendances, 
suggesting overall reductions of 60 per 
cent 

This the Association had rejected com- 
pletely, as in their opinion assessments in 
general were too low. They had sug- 
gested a revenue-producing basis 

The executive had considered, he said, 
a suggestion from Edinburgh section re- 
garding Board of Trade statistics and this 
had been forwarded to head office. 

General Council Delegates._.Nomina- 
tions were made for submission to the 
branch for the election of delegates to the 


genera! council. After a vote, George 
Singleton, Herbert J. Green and James 
Wallace were appointed 

Nominations for membership of the 


executive were as follows:—Vincent Single- 
ton, George Taylor, D. Ferguson, Jack 
Hamson, D. Robilliard, and Alex Frutin. 

With the nomination of Alex Frutin as 
vice-chairman of the branch, his 
on the executive should be filled by 
Baillie 


scar 


‘BBC SHOULD GET THE 
THIRD CHANNEL’ 


IF THE GOVERNMENT does 
decide on a third television channel 
it should go to the BBC and not to 
commercial television. This view was 
expressed at the November meeting 
of Manchester district Association of 
Independent Cinemas. 


Secretary L. A. Eaman reported a 
copy of a letter from the general 
secretary CEA, strongly protesting to 
the reference to the CEA in the letter 
which had been sent by AIC to the 
Prime Minister and other prominent 
people. expressing grave concern at 
the effect on the industry of a third 
TV wavelength. 

The reply sent to the general secre- 
tary CEA by R. Partner (AIC), 
stated: “* When this letter was discus- 
sed and adopted by my council, there 
was no question of our being imper- 
tinent to or bearing malice tewards 
the CEA. ... I understand from 
your remarks that the CEA will be 
taking official action against the 
proposed third channel. 


“If vou would let us know what 
this action will take, 
happy to co-operate with you in an 
attempt to stop this further dangerous 
threat to our already declining industry.”’ 

Dennis C. Walls pointed out that the 


form 
we should be most 


paragraph in the original AIC letter stated | 


that the other organisation 
it difficult to support 
cause they include 


find 
be- 


“may” 
the AIC views 
in membership 


of the most powerful television contract- 
ing companies 

** There is nothing derogatory, insult- 
ing Or impertinent. It is a plain state- 
ment of fact,’ he said. 

Mr. Walls said the council of manage- 
ment considered the proposed third TV 


channel a matter of urgency. When com- 
mercial TV opened in the Lancashire area, 
the graph of takings at cinemas dropped 
to a low ebb 


If there was another channel which 
would give the viewer 50 per cent. more 
choice, it could very easily put many 
exhibitors out of business 

It was hoped that the Prime Minister 

7 


continued on page 


$.0 Levy Cut 
Is Rejected 


NORTH STAFFORDSHIRE CEA 
branch's request for a reduction in the 
S.0 levy at Stoke-on-Trent has been 
turned down by the local authority. 

After «iscussing the refusal at their 
meeting last week, members of the branch 
decided to consider the issue again at its 
meeting in March, next year 

Telephone lines.—Tho secretary reported 
that he had discussed the proposal over 
direct telephone lines to fire stations with 
a member of the Chief Fire Officer's staff. 
He had taken a “ sympathetic”’ view, 
and it was agreed that after another per- 
sonal approach a forma! application will 


three | be made to the Fire Department. 


WHERE OTHER PICTURES 
ONLY WHISPER... 


# > J 


2 RIGHARD EG t ai. LOND — : 
VOICE , IN THE | MIRROR © 


WALTER MATTHAU.-ARI 


Directed by HARRY KELLER + Written by LARRY MARCUS + ith ns 
A UNIVERSAL-INTERNATIONAL PICTURE ; 
RANK FILM DISTRIBUTORS LTD. 


NoR Room At The 
Too Many Customers! 


fascinating pastime, 


helping to keep them off the streets, 


against the normal four, 


ANOTHER with the 


A gior ous Western 


Make no mistake, the film will repeat 


Twentieth Century-Fox ts 1 


FORREST “TUCKER 
JANET MUNRO 


ABC LONDON RELEASE DEC. 8 
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by Josh Billlin 
we 


‘Inn’ 


a mighty treble will do. 
The “third leg,’ South Pacific ” 
(Twentieth Century-Fox—Todd-AO), 
has not only been playing to terrific 
money at the Dominion, Tottenham 
Court Road, since last April, but also 


ing less than 


|} earning astonishing sums on tour. 
Bag the three Fox “ supers,” if you 
can! 

ow J 2 


IT TOOK a bit of courage to make 
The Two-Headed Spy ” (Columbia 
British), a World War II espionage 
melodrama, and cast Jack Hawkins, 
| portrayer of so many pukka English- 


| men, as a Nazi General working for 
| British Intelligence, but the experi- 
ment is paying off handsomely at the 
Odeon, Marble Arch. Personally, I 
found the film excellent fun, as 
well as thrilling 
*- o s 

THE LATEST fishing tale, * The 

Old Man And The Sea” (Warner), 


based on Ernest Hemingway's short | 
story, was severely criticised in some 
quarters and highly praised in others, 
but is nevertheless attracting consider- 
ible audiences to the Warner Theatre. 
Incidentally, it’s playing six times a 


AS TOPICAL AS TODAY’S HEADLINES! 


J ENGLISH SUB-TITLES) 
CLAUS HOLM INGMAR ZEISBERG 


|i.e., “* Man Of 


| Today, 


| Manchester. * Bell, 
| Candle ” 
| at the Plaza on Thursday. 


| slightest drop in its receipts. 


day during the week 
on Sunday! 


« a * 
NOW FROM 


and three times 


fish to 
The West’ 
artists——-CinemaScope). It's about the 
most bloodthirsty Western ever, yet 
despite lack of feminine appeal, it got 
off to a fine start at the Leicester 
Square Theatre. The fact that Gary 
Cooper stars has obviously contri- 
buted to the film's immediate success. 


THINGS have not been too easy 
for “Floods Of Fear (Rank— 
British) at the Gaumont, maneion 
but, all the same, it’s kept its head 
above water. Tomorrow, “ The 
Square Peg” (Rank—British) takes 
over. Norman Wisdom’s latest 
comedy, it had a riotous try-out the 
other week at the Gaumont, Camden 
Town. I know, because I was there. 


a € * 
“GIRLS AT SEA” (AB-Pathe 


British), an Eastman Color Navy 
comedy, has, to employ the stock 
phrase, earned its corn at the Empire. 
“tom thumb” (MGM— 
Metroscope—British) moves in. I'm 
most anxious to see how the criticis 
and the public react to this clever and 
delightful screen version of the 
| Grimm Brothers’ fairy tale. Exhibi- 
tors who have previewed the film are 
unanimous that it’s a heaven-sent 
holiday attraction. 


OTHER change 
gramme is at the Plaza, where “I 
Only Arsked” (Columbia—British) 
completely confounded its detractors. 
This wild army extravaganza, which, 
needless to say, features the fabulous 
Bernard Bresslaw, also clicked in 
Book And 
(Columbia) makes its debut 
I haven't 
it appears 


red meat, 
(United 


THE of pro- 


had a look at it yet, 
good on paper. 


CARRYING on at the Ritz is * Cat 
On A Hot Tin Roof” (MGM— 
Metroscope) and there’s not been the 
although 
it’s packing suburban halls. You 
can’t keep a great film down. 


THERE is no doubt = about 
* Blitzkrieg ” (British Lion—German) 
scoring at the Rialto, Coventry 
Street, and in carefully selected pre- 
= lease spots. ABC has now taken 

his provocative war documentary 
a its B circuit, and so confident is 
David Kingsley of the film making 
the grade, that I’ve been advised 


but 


| the Brigitte Bardot opus, 
| out. The picture’s having no difficulty 
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order new dentures in 
eat my words! 
a“ a nt 


“ FANTASIA ” (Disney) shows no 
signs of falling off at Studio One, 
Oxford Street. It's one of those very 
rare films that people insist upon 
seeing time and time again. 


THE Continentals, 
Profession (Miracle 


readiness to 


* Love Is 
~French), 
still stands 


in reaching its break figures at the 
Cameo-Royal, Charing Cross Road, 


to ' 


a commercial rather than an art 
house. 

THERE ARE no “ifs” or “buts” 
about “ Cat On A Hot Tin Roof” 
(MGM—Metroscope). It got away 


with the speed of a scalded cat on 
release and is maintaining its hectic 


pace. Moreover, it’s doing a “ burs- 
ter"’ in Birmingham, Manchester, 
and other key cities. On current 


form it must finish up one of the 
biggest winners ever 
” ® a 
THE SUCCESS of “Sea of Sand” 
(Rank) is slightly less spectacular, 
but even so this fine British melo- 
drama of conflict in the African 
desert has been playing to really big 
money. An extraordinary thing about 
most British war films is that they 
frequently achieve popularity without 
the aid of a love interest. 


I'VE RECEIVED favourable 
ports on “ The Revenge Of 
stein ** (Columbia—British). It’s not 
exactly a world beater, but takings 
are steadily climbing. Clearly, horrific 
films still have a bright future. 


re- 
Franken- 


= os zs 
“ VIRGIN ISLAND” (British 
Lion—British) finished well on the 
right side. The film, light-hearted 


adventure-cum-romantic stuff, is truly 
escapist and fully deserved the sup- 
port of both sexes. 


NOW THAT it's too late, those 
who booked “ Onionhead ” (Warner) 
are bleating that its unattractive title 
was the cause of its dire failure. 
Well, we live and learn. Anyway, a 
step in the right direction was 
promptly taken with “ Damn Yan- 
kees ” (Warner), cleverly re-christened 
“What Lola Wants.” 


ON THE other hand, “ The Bar- 
barian And The Geisha " (Twentieth 
Century-Fox—CinemaScope) has a 
promising title and also John Wayne, 
but neither got it anywhere. The fans 
can often see behind the billing and 
this appears to be a case in point. 


AS FOR the rest, I've heard noth- 
ing, but I'm afraid that’s not neces- 
sarily a good sign. Silence is seldom 
golden when it comes to films. 


LASTLY. a word for “ Dover In- 
terlude " (Disney) which has been 
creating quite a furore at the Metro- 
pole, Dublin. They tell me Romy 
Schneider, the star, is delightful, and 
I'm looking forward to seeing her in 
the film here soon. 
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Monty's Double 
Meets Press 
In Provinces 


AS PART of AB-Pathe’s pre- 
release campaign for * I Was Monty's 
Double,” Clifton James has been 
making an extensive tour of the pro- 


vinces, meeting press and local 
dignitaries, making personal appear- 
ances, etc. In Manchester, he 


attended the press show before the 
opening of the film at the New Ox- 
ford theatre. 

Following Manchester, press shows 
were organised in Bournemouth and 


Brighton, to link with the South 
Coast pre-release bookings. 
Further provincial visits will be 


made by Clifton James in the new 
year, when “I Was Monty’s Double” 
is released in key towns. The Max- 
well Setton production which stars 
John Mills, and Cecil Parker, is dis- 
tributed by Associated British-Pathe. 


LIFE OF CHRIST 
IN TODD-A0? 


FULTON OURSLER’S’ “The 
Greatest Story Ever Told,” the film 
rights for which were bought by 
Twentieth Century-Fox for two 
million dollars, and which has been 
assigned a budget of ten million 
dollars, may be made in Todd-AO. 

This film of the life of Christ will 
start shooting late next year with the 
remainder to be shot in the Hol 
Land in 1960, in which year it will 
also be released. 

The film is to be produced and 
directed by George Stevens. 


The Shaggy Dog’ 
Sneaks In 


A SNEAK preview in Hollywood 
of Walt Disney’s latest picture, ** The 
Shaggy Dog.” was very enthusiastic- 
ally received according to a telegram 
received by the Disney office in 
London. 

The film, directed by Charles Bar- 
ton, is the tale of a teenage boy 
turned by magic into a Bratislavian 
sheep dog. The cast is headed by 
Fred MacMurray and Jean Hagen. 
Tommy Kirk, Anmette Funicello, Tim 
Considine and Kevin Corcoran also 
have featured roles. 


‘ROCKETS GALORE’ 
CONTEST A HIT 


SO POPULAR was 
Galore” competition published by 
the Tunbridge Wells Advertiser that 
the paper had to postpone for a 
week the announcement of the win- 
ner. 

General manager James W. Law- 
rence of the Tunbridge Wells Essoldo 
who was showing the Rank film, had 
to help them sort the flood of entries. 

Arranged by 
department, the competition offered 
half a ton of household fuel to the 
entrant who formed the most words 
from the title “ Rockets Galore.” 


a “ Rockets 
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Latest News from the Renters 


MGM Has Four Big Ones 


FOUR PICTURES from 
West End from today (Thursday). 
tion for MGM 


world premiere at this theatre. | 

Also today, two pictures released | 
by MGM open at the Rialto, 
Coventry Street, W.1. They are 
* Torpedo Run,” starring Glenn Ford 
and Ernest Borgnine, and the Michael 
Balcon Ealing film “* Nowhere to 
Go,” starring George Nader, Maggie 
Smith and Bernard Lee. 

“Cat on a Hot Tin Roof,” an 
Avon production now on_ general 
release, will be continuing its hold- 
over run at the Ritz theatre, Leicester 
Square. 

The new comedy, “ The Reluctant 
Debutante,.”” an Avon Production for 


MGM release, will be trade-shown 
today, Thursday, at the MGM 
theatre, Metro House, at 10.30 a.m. 


and 2.30 p.m Rex Harrison and Kay 
Kendall star in the film, made 
Paris under the direction of Vincent 
Minnelli. It was produced by Pandre 
S. Berman. 


in 


‘Houseboat’ Gets 
Under Way 


“ HOUSEBOAT,” Paramount's 
new comedy starring Cary Grant and 
Sophia Loren, started its national re- 
lease in America with record-break- 
ing grosses in its first three dates, 
according to the company. 

Topping the two-day weck-end re- 
cords for all three situations, ** House- 
boat’ on the Saturday and Sunday 
grossed 8,869 dollars at the Arcadia, 
Philadelphia; 6,925 at the Ontario, 
Washington, D.C.: and 8,064 at the 
Saenger, New Orleans. 


Five Days 


For its first five days at the Arcadia, 
it recorded 19,880 dollars. In the 
first four days at the Ontario, the 
gross was 10,955, while at the 
Saenger it was 13,678 for four days. 

The picture, which is in Vista- 
Vision and Technicolor, will be the 
Christmas attraction at the Plaza, 
London. 


‘Wild Heritage’ 
Trade Show 


“ WILD HERITAGE,” 
CinemaScope colour drama 
pioneers in the O'd West, is to 
trade-shown by Rank FD at 
private theatre in Wardour Street. 
day, Thursday, at 2.30 p.m. Will 
Rogers, Jnr., and Maureen O'Sullivan 
Star. 


MGM will be playing simultaneously 


‘SEA OF SAND’ 


ON THE FIRST ieg of its London 
release Ranks’ “* Sea of Sand” 


Rank FD publicity | 


Is TC- 


ported to have maintained ** wonder- | 


' ful business. 


In The West End 


in the 


“tom thumb,” the George Pal produc- 
release, starring Russ 
Sellers, opens today at the Empire, Leicester Square, following yesterday's 


Tamblyn, Terry-Thomas and Peter 


PUBLICITY IN 
HOSPITALS 


BECAUSE British Lion's * Behind 
The Mask,” has a special interest for 
all members of the medical profession 
the company’s exploitation depart 
ment has arranged special publicity 
material for hospitals, nurses’ hostels 
medical associations and universities 


In the ee mye book is a sug 
gested letter for managers to send 
local medical organisations. With it 


goes a special notice drawing attention 
to the authenticity of the film 


Useful Displays 


In addition, there is a national tic 
up with William Heinemann, Lid 
which has published a book of the 
film which can make useful bookshop 
displays to link with the film's re 
lease. 


LAUGHTON STARS 


CHARLES LAUGHTON stars in 
“Island of Lost Souls,’ a new 
American picture that is to be trade- 
shown by Eros tomorrow, Friday, in 
the Celluloid theatre, Wardour Street, 
at 10.45 a.m 
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Novak to Star 
in Chayefsky s 
Latest 


KIM NOVAK and Fredric March 
will co-star in Paddy Chayefsky’s 
* Middle of the Night,” for Colum- 
bia. Chayefsky wrote the screen 
adaptation based on his Broadway 
play. Delbert Mann will direct with 
production scheduled to get under 
way in mid-December in New York, 
where the picture will be filmed. 

Sidney Miller will make his debut 
as 4 motion picture feature director 
in “The Secret Bride of Candy 
Rock,”” which stars Lou Costello for 
Columbia The DRB independent 
production, with a _ screenplay by 
Roland Barber and Lawrence Gold- 
man, will be produced by Lewis J. 
Rachmil, with Edward Sherman 
execulive producer. 


* Night Circus’ 


Columbia has bought the screen 
rights to “ Night Circus,” a new 
play now on the road before its 
New York opening in the first week 
in December 

It was written by Michael V 
Gazzo, is being produced by Jay 


Julian and directed by Frank Corsaro 
and stars Ben Gazzara, the team that 


made “A Hatful of Rain” a big 
success on Broadway 
Trans-Atiantic 

The William Goetz production, 
“Me and the Colonel” starring 
Danny Kaye, Curt Jurgens and 
Nicole Maurey, has been booked 
for trans-Atlantic screenings in mid- 


December and January, 1959, on the 
liners, 
Empress of 


Canadian Pacific 


Empress ol 
Britain and 


France. 


= THE GOOD NEWS! © 


——— 


“IT IS A GREAT THING 
TO KNOW THAT SOME- 
BODY HAS FAITH IN 
MOTION PICTURES’ 


E. J. HINGE, C.B.E. 


National President of the C.E.A 


‘AFFIRMATION OF FAITH IN THE FUTURE 
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REVIEWS FOR SHOWMEN Bee 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Frontier Gun 69 min. (U) John Agar ... ... Regalscope outdoor melodrama concerning young Reliable “ second” (C) 
(20th Century-Fox)—U.S Joyce Meadows marshal who successfully challenges a lawless big- 
Robert Strauss shot. Tale straightforward, acting rugged, love 
interest pleasing and climax hectic 
Girl On The Run 76 min. (U) — Erin O'Brien . Crime melodrama covering romance between Good “ second ” (C) 
(Warner)—U.S Efrem Zimbalist, Jnr private eye and pretty fugitive from killer. Cast 
Shepperd Strudwick competent, direction resourceful, political asides 
illuminating and finale suspenseful 
Lost Missile, The 70 min. (A) Robert Loggia ... Civil Defence melodrama about physicist’s sacrifice Good “ second ” (C) 
(United Artists)—U.S Ellen Parker to prevent world annihilation by outer space 
Philip Pine missile. Acting sound, semi-documentary ap- 
proach effective, human interest compelling and 
penultimate reels tense 
‘Nowhere To Go .. 87 min.(U) George Nader ... On-the-run melodrama describing crook’s unsuc- Very moderate British 
(MGM)—British Bernard Lee cessful attempts to salt away ill-gotten gains. “ programmer ” (C) 
Maggie Smith Treatment both pretentious and untidy, acting 
erratic, romantic interest casual and finale tame 
"Square Peg, The 87 min. (U) Norman Wisdom World War Il burlesque dealing with wacky road- Excellent British light 
(Rank)—British Honor Blackman mender and pompous borough engineer who booking (CC) 
Edward Chapman are hustled into khaki and soon find 


themselves behind the Nazi lines. Norman 
Wisdom in top form, support eager, direction 
lively, gags both broad and colourful, lines bright, 
star box-office and title apt 
inemaScope and Eastman Color comedy telling of First-rate escapist fare (C) 
an American corporal’s morale-boosting visit to 
Linda Cristal Gay Paree. Tale neat, teamwork snappy, sex 
asides piquant, feminine angle strong, dialogue 
smart, wardrobe lush and staging polished 


{Strictly For Pleasure 93 min. (A) = Tony Curtis 
(Rank)—U.S Janet Leigh 


a) 


Stain On The Snow, The 102 min. 


(X) Daniel Gelin ... Sordid and morbid study of a psychopathic youth Passable specialised audi- 
(Miracle)—French Valentine Tessier whose grudge against life is expressed in terms of ence booking (NC) 
Marie Mansart theft, murder and mayhem. Tale grim and 
gloomy, acting polished, climax powerful, photo- 
graphy and sub-titling good 
Without You It is Night 104 min. (X) Curt Jurgens ... Moving and sympathetic story of a lawyer's fight to Admirable and intelligent 
(Gala) —German Eva Bartok overcome an addiction to drugs. Direction and offering for adult audi- 
acting sensitive, action plentiful, realistic treat- ences (NC) 
ment throughout 
REISSUES 
Dangerous Voyage .. Thmin. (U) William Lundigan Crime melodrama, set mainly on the briny, about Good British “ pro- 
(Winart)—British Naomi Chance an American who finds “‘ copy *’ and wins a bride grammer ” (CC) 
Vincent Ball 


by solving an MI5 mystery. Story a trifle untidy 
but U.S star engaging, climax showmanlike, 
background picturesque. First reviewed in 
“Kine.” March 18, 1954 
Workmanlike crime melodrama, illustrating young Reliable “second” (C) 
cop’s war on London underworld. Star work 
Mary Germaine first-class, direction subtle, definitely the masses’ 
diet. First reviewed in “‘Kine.”” December 10,1953 


Floating Dutchman, The 74 min.(U) Dermot Walsh 
(Winart)—British Sydney Tafler 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE tIN COLOUR 
THE SQUARE PEG at the same time, sharpen story point. Great the Resistance men are all imprisoned in 
ae a ee ey ee fun, it's certain to tickle all classes and both Schreiber’s headquarters. Under pretence of road- 
ee ee ed ee o “mela se sexes. Excellent British light booking. mending, Norman tunnels into the chateau, poses 
duced by Hugk Stewart. Directed by John Padd) Story.—Norman Pitkin, roadmender for St. as Schreiber, interrupts the General and Frau- 
duce ug nee ie” Raa he conga Godric’s Council, and Wilfred Grimsdale, the lein von Schmetterling, a well upholstered opera 
Carstairs. Screenplay by nae, ae ee lg inflated borough engineer, firmly believe they are singer, at dinner, and subsequenily releases the 
Blyth, Norman gay ane es Lestie Direc furthering the war effort by keeping open the captives. Norman, however, is arrested and sen- 
tor of peers, ack Cox. Music 1, director “arteries of the nation,” but Colonel Layton, enced to death, but at the crucial moment he 
Philip Green 6 roee Release January CO of a nearby camp, considers them a darned steps forward and disappears through the escape 
1959 nuisance and has the pair called up. The hole he had dug. Back in Civvy Street, Grims- 
SCATTY World War II comedy, set some- * rookies,’ square pegs in round holes, soon dale returns to his desk, and Norman is elected 
where in England and France. It concerns a become the bane of Drill Sergeant Loder’s life. mayor! 
wacky roadmender and a pompous borough Norman falls for Junior Commander Lesley Cart- Production.—The picture shrewdly plays every 
engineer who find themselves at loggerheads with land of the ATS, but is compelled to worship her hand of the old army game before embarking for 
the military, get conscripted and finish up in from afar. British Intelligence posts Lesley over- 


France and pulls off a grand slam in laughs. 
Once across the Channel it switches to parody 
and makes lively cracks at the Nazis without 


Nazi-occupied territory. The first half is a merry seas to work for the French Underground and 
re-hash of evergreen barrack-room and square- shortly afterwards Norman and Grimsdale board 
bashing gags, while the second, pure burlesque a plane in error and are parachuted behind the descending to cheap music-hall tricks. Norman 
acquires essential colour by lampooning the enemy lines The Nazis grab Grimsdale, but Wisdom contributes his most versatile perform- 
Jerries. Director, star and supporting players mistake Norman for General Schreiber, a ance to date as Norman, Edward Chapman is a 
skilfully handle the down-to-earth bumour and, German brasshat. Later, Lesley, Grimsdale and perfect foil as fusspot Grimsdale, Campbell 
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Singer scores as the choleric Loder, Honor 
Blackman charms as Lesley, and Hattie Jacques 
is literally immense as Fraulein von Schmetter- 
ling. Its supporting players are equally keen. 
There is not sufficient space to tabulate the gags, 
but all are accurately timed, and the dialogue is 
snappy. The staging cannot be faulted, either. 
It'll need no press-gangs to bring ‘em in. 

Points of Appeal.—Bright fooling, box-office 
star, resourceful direction, popular supporting 
team, riotous highlights, apt title and 
certificate. 


STRICTLY FOR PLEASURE 
Rank-Universal. American (A). CinemaScope. 
Photographed in Eastman Color. Directed by 
Blake Edwards. Featuring Tony Curtis, Janet 
Leigh and Linda Cristal. 8,368 feet. Release 

December 22, 1958 

OUT-OF-THE-RUT Service comedy, finely 
photographed in CinemaScope and Eastman 
Color. It illustrates the wild adventures and mis- 
adventures of a U.S Army corporal while on 
furlough in Gay Paree. The tale, clever nonsense 
with subtle psychiatric overtones, adds a touch 
of sex to salient situations and has a happy, as 
well as hilarious, ending. Its box-office leading 
players never miss a trick, the dialogue fairly 
crackles, and no expense is spared to promote 
correct atmosphere. Women will enjoy it every 
bit as much as men. First-rate escapist fare. 

Story.—To boost morale at a U.S Army camp 
in the Arctic, the authorities decide to award 
three weeks leave in Paris, complete with girl and 
expenses, to a selected man. The idea being that 
the rest of the outfit will enjoy in spirit the 
lucky fellow’s good time. Paul Hodges, a cor- 
poral, secures the prize by none-too-honest 
methods and chooses Sandra Roca, a film star, 
as his companion. Others in the group include 
Vicki Loren, a psychologist who had conceived 
the notion, Henry Franklin, Sandra’s press agent, 
Liz Baker, her secretary, and Major Collins, the 
jittery officer in charge. At first, Paul’s activities 
are restricted by vigilant military police, but 
eventually he gets Sandra on his own. It is then 
revealed that she is secretly married and an 
expectant mother. Following hectic complica. 
tions, Vicki falls for Paul, suspected of being 
Sandra's lover, and makes sure of him by start- 
ing a rumour that she is going to have his baby. 
Paul's buddies cheer on seeing Paul’s and Vicki's 
televised wedding. 

ection.—The picture aims its sallies at a 
broad and piquant target, firmly buttressed by 
sex. Tony Curtis displays a keen sense of humour 
and makes an irresistible Romeo as Paul, Janet 
Leigh registers as Vicki, and Linda Cristal cap- 
tivates as the curvaceous, uninhibited Sandra. 
King Donovan is most amusing as the fumbling 
Collins, Elaine Stritch impresses as the hard- 
boiled Liz, and Keenan Wynn has his moments 
as the explosive Franklin. The blossoming of 
romance between Paul and Vicki is gracefully 
conveyed and its undercurrent of warm sentiment 
neatly offsets the astringent humour. As for the 
dialogue, it’s a treat in itself, and the staging 
and women’s wardrobes really hit the eye. 

Points of Appeal.—Snappy story, attractive 
Stars, slick treatment, marvellous lines, obvious 
—- angle, CinemaScope, and Eastman 

olor. 


NOWHERE TO GO 
MGM. British (U). Metroscope. Featuring 
George Nader, Bernard Lee and Maggie Smith. 
Produced by Michael Balcon. Directed by Seth 
Holt. Screenplay by Seth Holt and Kenneth 
Tynan. Director of Photography, Paul Beeson. 
Musical Director, Dock Mathieson. 8,300 feet. 

Release January 12, 1959 


ON-THE-RUN melodrama, “ shot" in Metro- 
scope. Based on the novel by Donald Mackenzie, 
it concerns a young crook who plans to collect 
ill-gotten gains after doing a “stretch,” but 
comes up against insuperable snags and loses his 
life. A new approach to “ crime does not pay” 
is attempted, but pretentious direction and un- 
even acting dissipate tension. Give us good old 
“thick ear" every time. Very moderate British 
“* programmer.” 

Story.—Paul Gregory, a cool Canadian, robs 
Harriet Jefferson, a visitor to London, of her 
late husband's collection of rare coins and sells 
them for £55,000 cash. Vic Sloane, another 


crook, assists Gregory and in return Gregory 
promises him a small sum, Gregory places the 
money in a safe deposit and then allows himself 
to be arrested. His idea is to retrieve the money 
when he leaves jail, but he gets ten years, where- 
as he had expected five. Later, Gregory escapes 
and heads for a furnished flat rented by Sloane. 
On going to fetch the “ dough,” Gregory sees 
Inspector Scott, who had originally nabbed him, 
and iiurries home. Sloane thinks Gregory has the 
loot and demands the lot. Meanwhile, Bridget, 
a society girl let down by her fiance, one-time 
owner of the apartment, calls and she and 
Gregory find much in common, Then follows 
double-crossing on the part of Sloane, but in 
the end both Sloane and Gregory go west. 
Production.—The picture leaves itself wide open 
for an unhappy ending, but it is the arty, yet 
unsubtle, preliminaries rather than its salutary 
finale that rob the play of exciting drama. George 
Nader makes a clumsy crook deoush no fault 
of his own as Gregory, and Maggie Smith is 
hopelessly vague as Bridget, but Bernard Lee has 
his moments as the two-faced Sloane, and Geof- 
frey Keen scores us Inspector Scott. The rest 
aren't much cop. There is a wide variety of 
backgrounds, expertly photographed, but tech- 


nical gloss fails to conceal flaws in its 
script. 

Points of Appeal.—Titlc, British label and U 
certificate. 


THE LOST MISSILE 


United Artists. American (A). Directed by Lester 

William Berke. Featuring Robert Loggia, Ellen 

Parker and Philip Pine. 6,376 feet. Release 
December 15, 1958 


HOLDING and propitious science-fiction 
melodrama, presented in the March of Time 
manner. It tells of a physicist who gives his all 
to prevent an outer space missile from utterly 
destroying our planet. The romantic interest is 
not particularly strong, but realistic detail and 
vivid cross-sections of cool and panicky people 
furnish an illuminating, if perturbing, forecast 
of things to come. It'll make both sexes sit up. 
Good “ second.” 

Story.—A giamt unguided missile, travelling at 
4,000 miles an hour, suddenly appears on U.S 
radar screens. U.S Air Force technicians esti- 
mate that it will obliterate New York within an 
hour. Civil Defence departments are alerted 
and all civilians ordered to make for air raid 
shelters or deave town. Meanwhile, David Lor- 
ing, a scientist responsible for a new war-head. 
plans to get married. David persuades General 
Barr. a brass-hat, that his war-head will beat the 
missile. He is given permission to transport it 
to the nearest rocket site, and Joan, his fiancee, 
accompanies him. Thugs collar David's jeep, 
but the plutonium in the war-head kills them. 
David reaches the site in time, but dies of 
radiation poisoning. 

Production.—The picture is, despite a few in- 
consistencies, an efficient technical job and the 
scenes of women and children being evacuated 
at a minute’s notice, deserted streets and the 
tense climax more than atone for its slightly 
confected love interest. Ellen Parker wins sym- 
pathy as Joam, Robert Loggia convinces as the 
dedicated David, and its supporting players also 
register. Its dialogue is to the point and effec- 
tively rounds off compelling and gripping Civil 
Defence recruiting poster. 

Points of Appeal.—Topical subject. efficient 
and thrilling treatment, and arresting title. 


GIRL ON THE RUN 


Warner. American (U). Directed by 

L. Bare. Featuring Erin O’Brien. 

Zimbalist, Jnr., and Shepperd Strudwick. 
feet. Release January 26, 1959 


CRIME MELODRAMA, briskly unfolded 
against big city backgrounds. It deals with a 
private sleuth who saves an attractive singer, 
witness of a yo - from being bumped off by 
the culprit, a two-faced district attorney. The 
actual plot is a trifle far-fetched, but competent 
character drawing, plus pleasing romantic asides 
and shrewd commentary on political intrigue, 
enables it to hold the attention as it races to its 
salutary and happy climax. Good “ second.” 

Story.—Kathy Allen, a pretty singer, sees a 
key witness im a senate investigation of local 


Richard 
Efrem 
6,946 
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corruption shot dead. The kiiler is McCullough, 
the district attorney, but Kathy fails to recognise 
him in the police “ mug book.” McCullough 
hires Smiley, a young gunman, to climinate 
Kathy, but she escapes, changes her appearance 
and secures a job im another town. Stuart 
Bailey, a detective employed by McCullough, 
traces Kathy, but on hearing her story joins 
forces with her. Smiley keeps on Kathy's trail, 
but after other attempts on her life Stuart entists 
the aid of Brannigan, a transport union official. 
Finally, McOullough is captured and exposed, 
and Kathy and Stuart find themselves in love. 
Production.—The picture gets quickly into Hs 
stride and, despite a few wide diversions, main- 
tains a lively pace. Erin O’Brien sings pleas- 
antly, acts convincingly and meets all physé 
demands as the frightened Kathy, and Efrem 
Zimbalist, Jr., makes an engaging and courageous 
Stvart, but Shepperd Strudwick is a bit obvious 
as villain MoCul h. Its supporting types are, 


however, skilfully etched. The heart interest 

logically builds up, and its climax carries 

suspense. ; 
Points of Appeal.—Pulsating plot, versatile 


cast, comprehensive by-play, shrewd feminine 
angle, realistic atmosphere, arresting title and U 
certificate. 


FRONTIER GUN 


Twentieth Century-Fox. American (U). Regal- 

scope. Directed by Paul Landres. Featuring John 

Agar, Joyce Meadows and Robert Strauss. 6,228 
feet. Release not fixed 


OUTDOOR melodrama, presented in Regal- 
scope. It's about a keen young mars who 
accepts the challenge of a lawless big-shot and 
eventually dispatches him and his henchmen. 
The plot doesn’t unfold at a cracking pace, but 
there is, nevertheless, plenty of rough stuff, 
tempered by popular romance, and this “ ~ 
its pecker up. Uninhibited and wholesome, t 
overall should have no difficulty in satisfying the 
crowd. Reliable “ second.” 

Story.—Yubo, a half-breed saloon owner, ruth- 
lessly bosses Honcho, a Middle West town. Jim, 
son of Simon Crayle, a retired marshal, is ap- 
pointed law enforcement officer, but Ss no 
backing from the terrified citizens. Peg, daughter 
of Andrew Barton, senior member of the council, 
sneers at Jim, but subsequently recognises his 
true worth. Meanwhile, Yubo and his mob plan 
to liquidate Jim, but their first attempt fails. 
Other gunslingers are then engaged and later 
Simon is killed. The rest of the townsfolk still 
quake before Yubo, but one Sunday following 
church service Jim finally shames them into fight- 
ing for justice. He personally disposes of Yubo 
and, presumably, marries Peg. 

Prod .—The picture, set in the early West, 
leaves little to the imagination, but both its good 
and bad characters are skilfully deployed and 
the climax is showmanlike. John Agar makes a 
cool and determined Jim, Joyce Meadows shows 
spirit as Peg, and Robert Strauss is in his element 
as the black-hearted Yubo. Its supporting types 
also convince. The staging is adequate rather than 
outstanding, but Regalscope artfully amplifies its 
highlights. 

Points of Appeal.— Straightforward yarn, 
rugged and resourceful team, accurate shooting, 
popular sentiment, Regalscope and U certificate. 


WITHOUT YOU IT IS NIGHT 
Gala. German (X)}. Directed by Curt Jurgens. 


English sub-titles. Featuring Curt Jurgens and 
Eva Bartok. 9,355 feet 


MOVING and sympathetic story of a German 
lawyer who is a drug-addict and of his fight— 
in which he is aided by his wife who was form- 
erly the mistress of a client—to overcome the 
craving for morphia. The keynote is one of 
realism and neither over-dramatises nor under- 
plays the situations. Curt Jurgens, who also 
directed the picture, plays the lawyer with an 
understanding and effectiveness that enhance the 
artistic merits of the picture. Admirable and 
intelligent offering for adult audiences. 
Story.—Robert Kessler is a successful Berlin 
advocate, but only because he has overcome his 
stuttering nervousness by the aid of morphia. 
When he meets a client who is accompanied by 


continued on page 16 
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continued from page 15 


his mstress, Gina, Kessler falls in love with 
her and they marry. Gina, a girl of deep under- 
standing, persuades him that he shall spend his 
honeymoon in a clinic in an attempt to cure 
his craving. After their return home, the craving 
becomes worse and Kessler upbraids his wife for 
keeping the drug from him. When he is called 
upon to defend a fellow-addict who has been 


falsely accused of assault and the theft of drugs, 
he is incapable of conducting the cax Then 
Gina relents and gives him his hypodermic 


syringe. Feeling that there is no hope of reclaim- 
ing him, she returns home determined to share 
his life to the extent of herself becoming an 


addict. Kessler arrives in time to prevent her 
from taking the first “ shot and overwhelmed 
by the tragedy he has forced on them both 


enters the clinic again determined that this tink 
he will co-operate in effecting a cure 
Production.—Curt Jurgens directs the picture 
with a realistic and sympathetic approach that 
adds greatly to its value. He receives valuable 
support in his role of the addict from Eva Bartok 
who makes the wife a wholly human and under- 
standing person. The photography is good but 
the sub-titles lose some of their effectiv 
through careless mis-spelling and the use of the 
occasional wrong word, such as “ morphium ” 
for “ morphia.” 
Points of Appeal.—Well told and sincere story 
with authenticity and plenty of action. Admirable 
direction, polished acting, star values, X certifi 


Cale, 

THE STAIN ON THE SNOW 
Miracle. French (X). English sub-titles. Directed 
by Luis Saslavsky. Featuring Daniel Gelin 


Valentine Tessier and Marie Mansart. 9,042 ft 


SORDID. morbid study of a youth living in 
occupied France who is so resentful of the fact 
that although his father is unknown, his mother 
is only too well known as a courtesan, that he 
deliberately becomes an enemy of society. His 
eleventh-hour spiritual reformation provides the 
climax to a slow-moving story in which robbery, 
murder, attempted rape and prostitution provide 


PARAMOUNT SPREADS 
> THE GOOD NEWS! = | AN INTERNATIONAL Film and 


Television Council has been set up | Odeon, Leicester Square, on January 
| under the auspices of UNESCO. This 

was decided at a recent meeting in , estos 
Paris of delegates of 24 international | ume the Institute has sponsored a 
| film and television organisations. k cP 3 

li is stated that the council, while | t0 Wyler’s stature as a director. 
fully preserving the autonomy of the 

various international associations con- | 2nd Technirama was co-produced by 
co-operation : 
between its members and work to- directed by Wyler. 
co-ordination of their 


ler 


‘THIS NEWS WILL GLADDEN 
THE HEARTS OF ALL 

GOD SPEED DELIVERY 
OF THE NEW PRODUCT’ | 


“BILL” SPEAKMAN | 
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the background, 
booking. 
Story.—Franz Friedmeyer grows up hating 
society im general and his mother, who gradu- 
ates to brothel-keeping from prostitution, in 
particular. He becomes a _ black-marketeer 
during the Nazi occupation, murders for the 
sake of murder, and when Suzy, an innocent and 
atiraclve young girl, falls in love with him he 
is SO afraid that he will step out of character by 
loving her in return that he persuades her to 
give herself to him and then contrives that she 
shall be seduced by a middle-aged lecher whom 
she will mistake for him, The plan miscarries, 
the girl escapes from his bedroom in_ his 
mother’s brothel and he is arrested. Despite the 
efforts of his lachrymose mother to save him, he 
is held in a remand prison, escapes temporarily 
to visit Suzy in hospital, is betrayed to the police 
by one of his mother’s girls and, after a last- 
minute spiritual awakening, goes to his execution 
irged of his hat reds. 
 Prolention. Alt hough there is plenty of 
action accompanying this psychological study 
of the unhappy misfit, the tempo is so pedes- 
trian that introspection and self-analysis tend 
to stifle excitement. The murk of sordid realism 
is unrelieved by any fleeting flashes of humour, 
and the French habit of a sotto voce rendering 
of emotional dialogue adds to the general 
g'dom. The photography is excellent and the 
acting of Daniel Gelin as the ences misfit us 
sensitive and sympathetic. Valentine Tessier 
handles the thankless role of the amoral mother 
with notable artistry, and Marie Mansart is 
effective as the innocent young girl who dreams 
of a white wedding to a black-hearted villain. 
Points of Appeal.—Polished acting, good 
photography, workmanlike sub-titling, X certifi- 
cale. W 


Passable specialised audience 


Reissues 


DANGEROUS VOYVAGE 
Winart. British (U). Featuring William Lundigan, 
Naomi Chance and Vincent Ball. Produced 
W. H. Williams. Directed by Vernon Sewell. 
6.480 feet 

CRIME MELODRAMA originally reviewed in 
KiNe., March 18, 1954. Set mainly on the briny, 
t tells of an American writer who finds “ copy ” 


cerned, could ensure 

werds the 

activities. 
An executive 


of Jean 


| ratified. 


in Brierfield, 


International 
TV Council 


board was elected | Will be 
which will draft a programme. 

John Maddison was elected presi- 
| dent of the International Film and 
| Television Council and the nomination | 
Benoit-Levy as 
| general of the new organisation was | 


SUNDAY OPENING 


By 37 votes to 25, a public meeting 
L ancashire, 

| favour of Sunday opening. 
counter-petition for a poll has been 
submitted, the decision has been for- 


‘AFFIRMATION OF FAITH IN THE FUTURE’ a 


arded to Parliament for confirma- 


and wins a bride while solving an M15 mystery. 
William Lundigan, the U.S actor, plays the lead 
well, with good support, Story slightly untidy, 
but plenty of action, picturesque backgrounds 
and a watertight climax make this a good British 
“ programmer.” 


THE FLOATING DUTCHMAN 


Winart. British (U). Featuring Dermot Walsh, 
Sydney Tafler and Mary Germaine. Produced by 
W. H. Williams. Directed by Vernon Sewell. 
6,738 feet 

WORKMANLIKE crime melodrama, illus- 
trating a young cop’s war on London's under- 
world, and first reviewed in Kine., December 
10, 1953. Story starts with a mystery man being 
fished out of the Thames, goes on to deal with 
shady night clubs, beautiful hostesses and stolen 
jewels. Acting of supporting players somewhat 
uneven, but star work first-class, and subtle, 
tongue-in-cheek direction offsets shortcomings. 
Definitely the masses’ diet and a_ reliable 
* second.” 


Shorts 


New Realm 


WILD LIFE IN THE ROCKIES. British (U). 
776 feet.—Wild life in two Canadian National 
Parks is nicely shown in colour. Nothing really 
exciting happens in the film, but the beauty of 
the Canadian Rockies is sufficient to make it 
worth while. Good. 


OYSTER MAN. British (U). 1,618 feet.—The 
complete story of oyster farming in the Gulf 
of St. Lawrence is told in this black and white 
short. Personal touches help to make the film 
even more interesting than it might have been 
in straight commentary. Good. 


MAKE WAY FOR THE HORSES. British 
(U). 1,342 feet.—A iook-in at an international 
competition at White City. The many different 
types of horse are seen in various competitions. 
To anyone remotely interested in horses this film 
must certainly appeal. Even to the uninitiated 
the subject as it is handled here should prove 
enjoyable. Good. — F. W.R. 


BFI SPONSORS 
PREMIERE 


THE PREMIERE of 
Wyler’s 


William 
“The Big Country ” at the 


8, will be sponsored by the British 
Film Institute. This will be the first 


West End premiere. It is a tribute 


“ The Big Country ” in Technicolor 
William Wyler and Gregory Peck, and 
It stars Gregory 
Peck, Jean Simmons, Carroll Baker, 
Charlton Heston and Burl Ives. It 
released through United 


Artists. 
. 
Mary Field To 
. 
Give BKS Talk 
MARY FIELD will give the 1958 
2 BKS Christmas Lecture to Juniors. 
The title is “ Making Films for 
Juniors”’ and the date is Decem- 
ber 29, at 3 p.m., at the National 
Film Theatre, by arrangement with 
the British Film Institute, who are 
co-operating with the BKS in 
sponsoring this popular annual 
fixture. 


The lecture will be illustrated by 
excerpts from a number of current 


delegate- | 


voted in 
As no 


There is only one cinema—the | and past productions and will be 
| 650-seater New Star—in Brierfield. | suitable for the age group 6-16 years. 


See 


a Pane 
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ISH PRODUCTI 


at Walton where it has gone following | 
location work at Liverpool. 


8 8 gB 
IN ADDITION to “ All At Sea” 


| John Baxter has another comedy to 


Rogers Puts Heart Into 
The Box-Office 


AT PINEWOOD, recently 
of his “Carry On” comedy series. 
modest budget it practically puts the 
ment class. 
However, there 
undercover in 
of the series, ** 


Made 


has been satan! 


Carry On, Sergeant.” 
without a star name, it 
broken more than 30 heuse records 
and is the second highest grossing 
picture on the ABC circuit in 18 
months, 


Now the team of producer Rogers 
and director Gerald Thomas believes 
it has hit on a success formula, as 
near foolproof as possible in 
fickle world of picture-going. 

A third, “ Carry On, Teacher,” is 
set for March; a fourth, * Carry On, 
Regardless,” will be made in October. 

Said Gerry Thomas : 
made *‘ Sergeant ° 
such fantastic results... 
thought the picture would get a pan- 
ning from the critics. We set. 
simply to make an _ unpretentious, 


dedicated to 


pound epics, Peter Rogers is quietly making 


the results of the first | 


has | 


the production of half-million 
“ Carry On, Nurse,” the second 
As this is being made for a very 
picture into the underground move- 


tention to use them in future produc- 
tions, as far as possible. 

Most of the unit also worked on 
the original. 


* This is invaluable,” said Thomas. 


| feature 


| the 


“It's not so much like starting a | 
new picture, as a re-union of old 
} comrades. The initial  settling-in 


the | 


“ When we | 
we never expected | 
in fact we | 


out | 


unsophisticated army comedy without | 


big star names. But something appar- 
ently clicked, and we aim to use it 
as a model for the series. 


Two Sorts 


“We believe there are 
of pictures which appeal today. 
Escapist pictures where people can go 
and forget like joining 
Foreign Legion . } . or comedies 
where they can identify themselves— 
and laugh at themselves. 


| with stony 


| long embarrassing silence. 


| lines 
two sorts | 


the | 


| Shirley 
| Jacques, 


“It means we are relying more on | 


easily recognisable characters and 
situations than on the story line 
which doesn’t have to be as strong 


as if we were making a drama or 
sophisticated comedy. All we insist 


|} ton and Irene 


on is a strong opening and an end- | 


ing which ties up all loose ends. 


*The result is a rather episodic 
sort of humour with audience partici- 
pation playing a large part. 
knows about the army, for instance, 
or has had some contact with a 
hospital.” 

~Much will 
the same 
Most of 
Nurse ” 
geant,”’ 


also depend on using 
cast as far as possible. 
the cast of “Carry On, 
were in “Carry On, Ser- 
and it is Peter Rogers’ in- 


PHONE 


STUDIO FILM 
LABORATORIES L"” 


GER 


0831-5 


71 DEAN ST. LONDON W.1 


Everyone | 


period is reduced and we can start 
straight in on the broad comedy 
sequences which is not possible with 
a strange cast and crew.” 


The Mechanics 


On the mechanics of screen 
humour Thomas has decided views. 
Especially on the age-old problem of 
a comic line being spoiled by 
plause from the previous gag. 

“We listened to the reaction of | 

* Serge: unt’ at various cinemas,” he | 
said, “‘and found lines which brought | 
the house down at one theatre met 
silence at another. 
rather does away with the 
a pause for laughter. 
fires it means you 


If the gag mis- 
have a ae 7 


as far as possible, where the 
run pretty close toget 
have split them up 
visual sequence.” 
“Carry On, Nurse,” will be re- 
leased by Anglo Amalgamated and 
the cast includes Kenneth Connor, 
Eaton, Bill Owen, Hattic 
Wilfrid Hyde White, 
Hawtrey, Leslie Philips, 
Medwin, Norman Rossing- 
Handl 

Art director Alex Vetchinsky who 
designed the hospital ward and oper- 


en 
her we 
with a_ short 


Charles 
Michael 


ating theatre sets has a busy time 
ahead. At the moment he’s spending 
a fortnight in India preparing for 
Rank’s “North West Frontier” 
which J. Lee Thompson will direct. 
And on his return he will plan 
“Carry On, Teacher” before re 
turning to India. 
- e a 


JEAN KENT has joined the cast of 
“* Beyond this Place ” which Maxwell 
Setton and John Sloan are producing 
for Renown. She plays Louise, friend 
of a girl found murdered 
street digs at 
blitz 

Jack Cardiff is directing the picture 


SCRIPTS: 50 copies 5/- a page! 
Includes collating and binding. 
Duplicated print-style by 


SUSAN TULLY 
SECRETARIAL SERVICE 
63 Wigmore St., W.1 + HUN. 9893 


in back | 
Liverpool during the | 


ap- | 


Which | 
need for | 


- @ Change of Address 


GALA FILM DISTRIBUTORS LTD. 


CARLTON & MAJESTIC CINEMAS & DANCE HALL LTD. 
CARLTON & MAJESTIC ESTATES 
COSMOPOLITAN FILM DISTRIBUTORS LTD. 
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a rock ‘n’ roll singer turned private, 
saw first hand the misery of the new 
recruit, 

= a a 


PRODUCER Desmond O'Donovan, 


make next year—* The Stars Look | brother of Kevin McClory, has now 
: ‘ set up the first co-production between 
He says: “ Though the accent will | this country and the USSR. 
be on comedy the picture will also The picture has the working title 
include popular music—for the |“ Operation Icebreaker,” and the 
younger members of the audience.” | story begins with the crash in the 
« Py e Arctic of a Polar flight airliner — 
ing important international personali- 


THE BOULTINGS will start 
Alright Jack ” 
“ Private’s Progress 
week of January. 
direct. 


* a 


—in the second 
John Boulting will 


GEORGE BROWN, who plans to 
Tommy Steele in “* Mathew 
the Matador” next year, has also 
bought the screen rights of the Ruth 
Park award-winning novels “ Harp in 
South” and “Poor Man's 
Orange.” Both are set in Australia. 


MONTY BERMAN and. Bob 
Baker now completing “ Jack the 
Ripper "’ at Shepperton plan to make 
another picture next year on the same 
scale as their “Sea of Sand.” 

They have a choice of two sub- 
jects—a costume period war picture, 
and a romantic drama set in the 
Mediterranean. 

a i a 

WARWICK’S army comedy “ 
on Parade ” has been on location at 
| Pirbright military depot. William | 
Bendix who plays an Irish sergeant 


| picked up a few tips from life-size 
| models and Anthony Newley, cast as 


Idle 


H GALA-CAMEO-POLY FILM 


UFA FILMVERLEIH GMBH 


also 


BEN ROSE LTD. 
METEOR FILMS LTD. 
GERrard 0516 


Telegraphic Address 
GALAFILM, WESDO, LONDON 
Cables 

| GALAFILM, LONDON 


the civilian sequel to | 


GALA TELEVISION PRODUCTIONS LTD. 
BERKELEY & CONTINENTALE (HOLDINGS) LTD. 
MANKOWITZ-RIVE PRODUCTIONS LTD. 


PATHE OVERSEAS (LONDON OFFICE) 


We wish to advise you that since the 29th November 


1958 the new address of the above Companies is 


Telephone: REGent 3701/2/3 


ties among its passengers. 

Filming is scheduled to start in 
| this country in April and in Russia 
in June. The English locations 
include Cambridge University, and the 
Russian sequences will be shot in 


Moscow. Permission has already 
been given for filming inside the 
Kremlin. 

O'Donovan left for the United 


States on Tuesday for meetings with 
the U.S State Department and the 
Todd-AO company. He will also 
take a look at Alaskan locations for 
the iceberg sequences and will meet 
representatives of some of the top 
American stars. 

He goes on to Moscow for further 
| conferences early in January. 


MAX STEINER is in London to 
compose and conduct the score for 
| Samuel Bronston’s “John Paul 
Jones.” 


| ee rhY: 


DISTRIBUTORS LTD. 


(LONDON OFFICE) 


GALA HOUSE 
15-17 Old Compton Street 
LONDON, W.1 
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Sydney Box met trade and national press men at the Dorchester on Thursday last week to launch Sydney Box Associates, Ltd. -The new company will finance 
the production and arrange the distribution of a minimum of six British pictures and six co-productions with Continental interests during 1959. Total production 
budget involved is over £1,000,000. (1) Sydney Box, Harold Myers, of ** Variety,’’ David Deutsch. !(2) Betty Box, Donald Zec, of the “‘ Daily Mirror.’’ 
(3) Ralph Thomas, Jympson Harman, of the ** Evening News."’ (4) Peter Rogers, Peter Evans, of the ** Daily Express.” (5) David Deutsch and Sydney Box 
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WE SHOULD THINK AGAIN 
ABOUT ‘PICTURE PARADE’ 


I HAVE HEARD rumours that the BBC is 
considering carefully whether to let “ Picture 
Parade’ return. Apparently the viewing public 
has been quite fierce in its demands for a return, 
which seems to indicate that it was popular with 
quite a number of people. 

Obviously, it cannot return without the co- 
operation of the cinema industry. However, if 
it does indeed have the large audience the BBC 
claims, we should do well to think about the 
programme seriously, instead of dismissing it 
as bunkum. 

I know that for some time now discussions 
have been going on with the aim of finding the 
right sort of format for coverage of films on tele- 
vision, 

We have to start off with the bitter fact that 
if the programme is worth doing it has got to 
be made thoroughly entertaining—and it’s 
entertaining it’s likely to keep people by their TV 
sets instead of going out to their local cinema. 

For this reason, the programme should be 
beamed at times which do not clash with the 
times of cinema programmes, at any rate in the 
evening. 

However, if the programme is telecast in the 
afternoons, what sort of audience are we likely 
to get? 

However, assuming some way can be found 
out of this problem, what needs changing in the 


PP format? First, | think we should find a way to 
get round the three-minute rule for excerpts. 

It has been shown time and time again that 
for some films, three minutes simply isn’t enough 
to provide a good introduction to the plot. 

In any case, what does it matter if a film gets 
even as much as a fifteen-minute treatment as 
“i as it whets the appetite for more? 

‘est End theatres have proved to their own 
satisfaction that one-act excerpts from plays can 
benefit the box-office takings enormously. So 
often in the past, PP has neither given the 
viewers a reasonable idea of what a film is about 
nor made them even vaguely intrigued to find 
out more. 

The second point is that only films which can 
definitely benefit from this TV treatment should 
be shown. It’s about time this business of every- 
one automatically having a turn on the screen is 
scrapped. 

Certainly, from the industry standpoint, the 
cinema has not gained anything (and may have 
lost a good deal) from the clippings of some 
really bad films shown on PP. In other words, 
this programme should be seen as semething that 
not only boosts an individual fitm but also helps 
to sell the idea of cinema generally. 

If we do agree to have some sort of regular 
films programme on TY, let us at least start out 
with the intention of making it a tip-top pro- 
gramme. 


THE COMPANY OF SHOWMEN 


Making The Most Of Things 


TAKE YOUR HAT off this week to a man 
who made the most of an incident—an incident 
that got him more publicity than many managers 
get for six months’ hard campaign work. But 
the point is this: the manager, John Wood- 
house, knew what to do when his incidental 
publicity broke. 

Manager Woodhouse, of the Wicker cinema, 
Sheffield, was screening the 25-year-old Ameri- 
can nudist film, * Elysia,”” when a police sergeant 
told him: “ You must not show this film.” 

The policeman had noticed “ Elysia” started 
without the censor’s certificate. The picture had 
been refused a certificate by the British Board of 
Film Censors—but the local authority had given 
ita U. 

A copy of the certificate was rushed to the 
cinema and the film was shown again—with cer- 
tificate. 

Here’s where the Woodhouse showmanship 
came in. He pushed the story, got himself big 
headlines in the Daily Express and Daily Mirror, 
plus terrific coverage from the local papers. And 


And nudes continue to make news. With the 
Police still involved. To publicise “Isle of 
Levant” manager J. Devaney hoisted a huge 
nude dummy of a woman outside the Palace 


boom went the box-office ! 


cinema, Burnley. But Burnley blushed. As 
soon as it went up dozens of complaints poured 
into the local “ cop-shop ’’ and workmen had to 
climb on to the canopy and “censor” the 
dummy. More press publicity. 


The same dummy did the same trick for the 
same picture at the Palace, Heckmondwike. 
People from nearby houses complained that 
children were standing and staring at the nude 
figure. This, too, made the papers in a big way 
for manager Don Haigh. It can be argued, how- 
ever, that such stunts do the industry more harm 
than good in the long run. 


On to some well-pl: anned campaigns. Horror 
first, in the shape of ‘ Dracula,’ *The Fly,” 
*The Revenge of Frankenstein.’ 


The old, old gag of asking for a girl to watch 
“Dracula” alone at midnight got manager Roy 
Pearce, of the Gaumont, Trowbridge, a hundred 
willing applicants—and 80 inches of free press 
space. 

Manager Pearce got more free space when the 
girl said after the ordeal, “I enjoyed it very 
much.” 

A genuine coffin and a dummy body in the 
foyer of the Empire, Mexborough, caused quite 


19 


a stir when W. S. Cruickshank showed 

“ Dracula.” The stum made the papers when 
two workmen were “ accidentally ” locked in 
the cinema with the coffin for a couple of hours. 

When F. A. Connett, of the Gaumont, Wey- 
mouth, approached the Dorset Evening Echo for 
co-operation on a “ Dracula” stunt they told 
him, “It’s been done to death. 

But manager Connett pressed his case and 
eventually got a first-class showing in the paper 
for another “ alone at midnight " gimmick. 


Manager G. Williams, of the Regent, Chat- 
ham, got a Civil Defence tie-up for “ Revenge 
of Frankenstein.” Don’t ask me how he talked 
them into it, but they loaned him a couple of 
ruesome, bandaged dummies without arms and 
egs for his foyer display. 

Ritz, Chatham, manager A. Gray swotted up 
some good ideas for his screening of “ The Fly.’ 
He turned his pay-box into a spider's web, 
bathed his foyer in green light and gave the 
customers the shivers before they went in. And 
backed this up with a good general campaign. 

For the lush roadshow “ South Pacific” Bill 
Ingram, of the Gaumont, Glasgow, really went 
to town with a campaign aimed at saturation 
coverage. He got it, too, 

All the Scottish papers came through with the 
_ black headlines and there was a tie-up with 

BBC television. 

Teaser cards were pushed round, there were 
tie-ups with bookshops and record shops, and 
eee Railways used a handbill plugging the 

m. 


Hula Girls 


And to really get the crowds humming round 
the cash-register, beautiful hula girls—see pic- 
ture—welcomed patrons in the foyer. 

More grass-skirted girls ee a South Sea wel- 
come to customers for uth Pacific ’’ at the 
Queens Hall’ Newcastle. Manager Con Docherty 
had them all rigged out to receive the Lord 
Mayor and other VIPs when the picture was 
premiered in the city. 

Press hand-outs on the film and the technical 
side of Todd AO got a good showing in the 
local papers. 

Lavish foyer displays, many tie-ups and big 
scale advertising completed the effect for a 
powerful campaign. 

For “ Tread Softly Stranger " and “ The Bride 
is too Beautiful,” G. C. Parry, Gaumont, Edg- 
ware Road, started with a teaser campaign of 
posters in his surrounding shopping district. 

For the first film he cashed in on Diana Dors’ 
tie-up with Golden Godwin by getting a number 
of stills and art cards with full theatre credits 
placed advantageously in saloon bars, 


Useful 


And he got some useful window displays in a 
couple of fashion stores and a record shop. 

Paul Ratcliffe, Regal. Wembley, arranged a 
pleasant window tie-up for “ Left-Handed Gun.” 
This was at a toy shop in the High Street and 
featured a special assortment of Western outfits 
and accessories (including guns) supported by art 
cards. He also had a similar display in his circle 
lounge a few days before playdate. 

W. H. Woodroffe, Capitol, Barking, played 
this film during the local carnival week and 
managed to obtain considerable extra publicity 
by handing out Paul Newman fan portraits to 
crowds watching the carnival parade. 

He got the local mayor, mayoress and carnival 
queen and her attendants to come to a special 
performance of the film, and this won a write-up 


in the local press. 

For ‘“ Wonderful Things’’ Mr. Woodroffe 
arranged five window tie-ups featuring the 
“ wonderful things” stocked by each trader. 

For “ Indiscreet” Norman Taylor, assistant 
manager of the Ritz, Harringay, obtained 
window displays on the Kleenex tie-up with four 
local chemist shops. 

In addition, 20 other chemists plugged the film 
title by showing cards bearing film and theatre 
credits and various stills, while a_ reciprocal 
Kleenex display was mounted in the theatre 
foyer. He also ran a special star portrait at his 
theatre some wecks before playdate. 
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Vertigo, King Creole, A Night To Remember, public 
relations (5). Harris, A. H., Pavilion, Wyide Green 
Public relations. Hart, J. M,, Olympia, Bridgeton 
The Camp on Blood Island, public relations, Perri, 
Marjorie Morningstar (4) Hawkyard, G.. Globe, 
Grimsby: A Night To Remember Hawley, D., 
A;M, New Empress, Nottingham: A Cry From the 
Streets. Heaslewood, R., Gaumont, Taunton: Nor 
the Moon By Night, Vertigo, A Time To Love and 


a Time To Die (3) Hellawell, R.. Coliseum, 
Whitby: Peyton Place, A Cry From the Sireets, The 

One of the Camp On Blood Island, A Night To Reme: »her, 7 

in SOUT Dracula (5). Hefley, R., Regal, Wakefield: Children's ; 

PACIFIC is club, public relations, press publicity (3). Hemder- Hi 
A Ain't sou, W., Gaumont, Ashton-under-Lyne Run 
There Silent, Run Deep, A Kiss Before Dying, Manhunt 
Nothing Like a 3). Herold, C. A., Odeon, Morden: Kings Go 
Dame !’’, So Forth. Higgins, H. R.. Gaumont, Burton-on-Trent 
reasoned mana- ice Cold in Alex, Run Silent, Ran Deep (2). Hindle, 
ger Bill Ingram J., Essoldo, Blackburn: 10 North Frederick. Wonder- 
of the Gaumont, ful Things (2). Hobart, S. J., Odeon, Greenwi:h: 
Glasgow, when King Creole. Hole-Gale, J. D., Gaumont, Leicester 
he pla 6 the Dracula, public relations, Blackboard Jungle, Tread 
bees Softly Stranger (4) Holloway. A. H., Central, 
film ; and he Reading: Newsree! publicity. Holmes, F. L.. Ritz, 
stationed a Sunderland: The Battle of the V.1, Ice Cold 11 
couple of hula Alex (2). Honeyman, R. G., Odeon, Ayr: A Night 
girls in the foyer To Remember, The Key (2) Hornblow, B. V., 
to welcome the Picture House, Aston Cross: Wonderful Things, 
customers Battle of the V.1 (2). Howes, G., Gaumont, Salis- 


bury: The Whole Truth, Tread Softly Stranger, The 
Missouri Traveller (3). Hughes, D., Savoy, Newark 
A Night To Remember. Hugo, K,, Odeon, Mus: el. 
Hill: Next To No Time. Humphreys, W., Odeon, 
Sittingbourne: Nor the Moon By Night, The Viki igs, 
A Night To Remember (3) Heat, H., Odeon, 
Coventry: The Vikings. Hurry, E. C., Regal, Edmon- 
{ ton: Sea Fury. Hurt, G. W., Gaumont, Finchley 


God's Little Acre, Sea Fury (2) Hyland, F. J,, 
Riakho, Londonderry: The Battle of the V.1, Perri, 
Wonderful Things (3) 


INCH, J. K.. A/M, Regal, Edinburgh: The Left 
Handed Gun, The Camp on Blood Island, A Cry 
From the Streets The Battle of the V.1 (4). Ingle- 
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dew, A. G., Odeon, North Finchley: King Creole. $ 
Isherwood, N. W., Odeon, Rhy!: Vertigo. Ivison, 
D. H.., Gaumont, Stoke-on-Trent: Wonderful 
Things, press publicity, Run Silent, Run Deep, Law 
The Showman Also Commend... ,:.°:"** 
e Ow eee JAMES, J. W., Regal, Trowbridge: The Moonraker, 
The Batile of the V.1, The Young Lions (3). John- 
- a ag Palace, nn Old Yeller. Johnson, 
alace, Erdington heatre publicity. John- 
Figures in parentheses indicate number of credits Rg Ry ag Page oe py yy MR 
Jones, R. 1., A/M, Prince of Wales, Harrow Road 
A Time to Love and a Time to Die. Jones, W. T., a 
Odeon, Newport: Vertigo. 
AFFOLTER, L. M.. Gaumont, Crewe rftly Forresters, Bethnal Green: A Time To Love 2ad a KAY, J., Gaumont, Streatham: The Gun Runners. 
Stranger. Alexander, J., Gaumont, Wolverh ton Time To Die. Evans, R. T., Gavnont, Shepi srds The Wind Cannot Read (2). Keeling, G., Kings- 
Stage show, Sierra Baron (2). Allan, S. G., Avon Bush: King Creole. Ewin, T., Ritz, Winchester: A way, Hadleigh: Carry On Sergeant, A Cry From 5 
Giasgow: Law and Disorder. Allgood, J. V. . Empire Cry From the Streets the Streets (2). Key, L., Ritz, Scunthorpe A Cry ; 
Mansfield: Public relations. Atkinson, ve Regal, : = 3 a a trom the Streets. Ice Cold in Alex ¢ Moon- j 
Beverley: Mo’ Time for Sergesats Oe he en ee en a raker (3). Key, W. J., Olympia, Cardiff: Too Much 
Fury, Kings Go Forth (2). Feltom, R. J.» om Too Soon. Kyle, W. G., Odeon, Bury St. Edmunds i 
BASLEY. E. F.. Ritz, Stockport: Public relations Wolverhampton Intent to Kill, birthday celebra- Law and Disorder, The Vikings (2). i 
Perri. Camp on Blood Island, Ice Cold in Alex tions (2) _Fenner, J. B., Gaumont, Newcastle : 
Wonderful Things (5). Barker, A. E., Ritz, Muswell Dracula. Fielding, E., Lido, Bolton: This Happy MACHIN, E. D., Avenue, Blackley: Isle of Lavant, 4 
Still; Ice Cold in Alex Basson, E. A.. Odeon, Feeling. Fletcher, K. C., Odeon, Horsham: Kings Ice Cold in Alex, Wonderful Things (3). Mackrell, | 
Chesterfield: The Key, Nor the Moon By Night (2) Go Forth, Nor the Moon By Night (2). Foster, D., D., Haymarket, Newcastle: Ice Cold in Alex, Indis- 
Beetles, B. W., Odeon, Whalley Range: This Happy Playhouse, Wakefield: The Fly, The Vikings (2). creet (2). » D. J., Coliseum, Glasgow 
Feeling, The Vikings (2). Bell, J. L., Odeon, Bury Franklin, P. G.. Ritz, Barnsley: Public relations. Wonderful Things, Heaven Fell That Night (2) 4 
Children’s club. Beatley, G. R., Odeon, Liandudno Fray, R. W., Gaumont, Hinckley: Prize of Gold, MacPherson, D., A/M, Super, Oxford: Heaven Fell F 
The Big Mone Benzeval, H. E., Renal. Derby Hot Spell The Line Up, The Ride Back (4). Freed- That Night, Twilight for the Gods, Intent to Kill, ‘ 
Public relations. Bigay, E. C., Playhouse, Colchester man, L., Odeon, Perry Barr: Theatre publicity, Raw Rock-a-Bye-Baby, Nor the Moon by Night (5). Mai : 
Wonderful Things Bint, B.. Odeon ‘Sale This Wind in Eden, This Happy Feeling (3). Frewia, G., R., Rex, Farnborough: Bonjour Tristesse. Manning, a 
Happy Feeling. Bowen, S. H., Odeon, Newport Gaumont, Rochester: The Gun Runners, The Mis- R. A., George, Kilmarnock: Six Inches Tall, Streets 
The Key. Broadhurst, A.. Luxor, Eastbourne: The souri Traveller, A Farewell to Arms, A Time To of Laredo, Womaneater (3). Martin, L. A., Gau- 
Key. Brown, L, J.. Rex, Leytonstone: A Cry From Love and a Time To Die (4) mont, Romford: A Time to Love and a Time to 
the Streets. Battle, T. C., Broadway, Southampton GALLACHER. J. A.. Regal, Kilm: k: The Vik Die. Mawditt, D. S., Metropole, Nottingham Ice 
A Cry From the Streets vALL mate Ge Roo Regal, Rinmernocs: ie Vik- Cold in Alex, A Question of Adultery, public rela- 
_ ——- Feil baw aa e.. ae ~ tions (3). MeAree, S. D., Savoy, Birkenhead: Indis- 
- INTER, A. M., Odeon, Sutton Coldfield yric, Northallerton racula, Childrens Ciub (-). creet, Wonderful Things (2). McCarthy, A., Ritz, } 
.-- n. Carroll, J.. A/M, Odeon, Wembley: Nor Gaukrodger, J., Alhambra, Barnsley: This Happy Bowes Road: The Battle of the V.1. Merrill, J. A., 
the Moon By Night. Clark, G., Majestic, Benwell Feeling The Vikings, Nor the Moon By Night (3). Magnet, Wavertree: The Big Money, The Sea Wal! 
Heaven Fell That Night, The Snorkel (2). Close, Geant, H.. Hippodrome. Liverpool: Sea Fury. Gil- 2). Mills, P. J., Gaumont, Liverpool: Blackboard 
C. C., Gaumont, Bristol: The Whole Truth, Tread bert, H. J., Savoy, Enfield: Too Much, Too Soon, Jungle, Tread Softly Stranger (2). Mole, F. B. W.. 
Softiv Stranger (2). Colson, W. D.. Odeon, Crewe Perri. The Moonraker, The Battle of the V.1 (4). Gaumont, Burslem: The Wind Cannot Read, The 
Children’s club, The Vikings, public relations (3) Girdler, R. C., Odeon, Uxbridge Kiang Creole. Whole Truth (2). Moore, G., Gaumont, Barnsley 
Cook, BR. L.. Odeon, Middlesbrough: Public rela- Gislingham, E. A., Gaumont, | Cheltenham The The Ten Commandments. Moras, F.. A/M. Ritz. 
tion The Vikings (2). Cook, R. L.. Savoy, Swin- Wind Cannot Read, stage show (2) Glasgow, J. G.. Scunthorpe: The Proud Rebel. Morgan, G. C.. 4 
don: A Cry From the Streets. Coppock, B. L.. Odeon, Wembley: King Creole, Twilight For the Odeon, Liford: Next to No Time. Morris, W., A/M, 
Odeon, Liverpool: Next To No Time, King Creole Gods, Next To No Time (G3) _Glover, A. Sos Dee Savoy, Birkenhead: The Young Imvaders. Moss, 
(2). Crisp, A. G., Odeon, Southend-on-Sea: Nor the Sundern: Theatre publicity, nee, 8 oe ~ a v. G., Forum, West Hartlepool Children’s club, 
Moon By Night dow, Blue Murder at St. Trinian’s (3). Gompertz, No Time for Sergeants (2). Murray, H., Gaumont, 
F. H., Odeon, Chichester: The Man Inside, |Next Sheffield: Vertigo. Murray, S., Gaumont, Morecambe: 
DEACON, ¥. H.. Gaumont, Coventry: The Wind To No Time (2). Goodman, D. J., Gaumont, Wood The Whole Truth, Law and Disorder (2). 
Cannot Read. Demaecker, W. D., Mayfair, Battle- Green: Sea Fury. Goss, R, P.. Gaumont, Chorkon 
field: Marjorie Morningstar Dixon, J. A., Regal The Big Money. Gray, A,, Ritz, Chatham: Public NEGUS, R. D., Odeon, Henley-on-Thames: Dracula, 
Chesterfield: Public relations, The Battle of the V.1 relations, theatre publicity, The Bravados, Orders The Wind Cannot Read (2) Neill, J. D., iM 
(2). Donkia, W. T.. Odeon, Motherwe Raw Wind To Kill, The Defiant Ones (5). Green, J. A., West Regal, Falkirk: Peyton Place, Marjorie Morningstar, 
in Eden. The Saga of Hemp Brown (2). Doran End, Birmingham: South Pacific. Gresty, H., Plaza, Perri, Teacher's Pet, Up the Creek (5). Nethercote, 
J. W.. A/M, Ritz, Barnsk A Cry From the Camden Town: Next To No Time B, W., A/M, Olympia, Cardiff: Marjorie Morning- 
Streets. Wonderful Things (2 : : star, Up the Creek, Perri (3). Newman, G., Capitol, 
HAIGH, D., Palace, Heckmondwike Children’s club, Leith: The Sea Hawk. A Tale of Two Cities (2). 
EDMONDSON, K. D., Gaumont, Chester: The Mis- theatre publicity (2). Hainge, E. D., Odeon, Bir- Newton, F. W., Gaumont, Cardiff: The Wind Can- 
souri Traveller. Edmundson, J., Ritz, Bradford mingham: The Man_ Inside, Vertigo, Kings Go not Read. Nimse, G. A., Ritz, Southend-on-Sea: 
Pub relations, Indiscreet, Heaven Fell That Night Forth (3). Hall, H., Cavendish, Derby: A Night To The Man Inside 
(3). Eleock. G. P.. Odeon, Deal: China Doll, Dra- Remember. Hampson. K., A/M, Forum, Wythen- 
cula (2). Ellis, J. W.. Odeon, Chester: The Man shawe: Wonderful Things Hardy, B. C., Odeon, VERE, F. R., Carlton, Boscombe: The Battle of the 
Inside, Nor the Moon By Night (2). Evans, A. J.. Stourbridge: Children’s club Hardy, D., Odeon, V.1, Wonderful Things (2). Vernall, E. R., Gaumont, 3 
Sav yw. S with Shields: Happy is the Bride. Wonder- Lincoln: A Night To Remember, Dracula (2). Hare, Barnet: God's Little Acre, The Gun Runners, Sea ; 
ful Things, Battle of the V.1, Perri (4). Evans, H., J. W., Regal, Gt. Yarmouth: Next To No Time, Fury, The Fiend Who Walked the West (4). 4 
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‘Kine.—MGM £600 Showmanship Contest 


SEVEN DAYS TO STAGE 
A MAJOR CAMPAIGN 


Arnold Atkinson became manager of the 
Regal, Beverley, only seven days before the 
cinema played “* Dunkirk.” 

Although in a strange town, and with little 
time, he arranged a civic opening which was 
attended by the mayor of Beverley, top local 
VIPs and senior officers from the Prince of 
Wales Regiment of Yorks. 

A guard of honour was provided by the Army 
Cadet Force which was inspected by the mayor. 
Displays of equipment and photographs depict- 
ing army activities were installed in the theatre 
foyer. 

Tie-up cards were placed in shops and hotels. 
Editorial was obtained in the Beverley Guardian. 

Also for “* Dunkirk” at the Ritz, Wallsend, 
assistant manager D. Simpson arranged a double 
composite page in the Wallsend News. 


Editorials 


This contained many scenes from the film 
which were a feature of the advertisements. 
Many local personalities were included in the 
editorials, which made interesting reading. 

Foyer displays were installed while the front- 
of-house glass doors carried cut-outs and quad 
posters. 

A comedy photo stumt was one of the ideas 
Tony Ewin had for the screening of “ Merry 
Andrew,” at the Ritz, Oxford. 

In conjunction with a local photographer a 
setpiece was erected on waste ground and 
passers-by were invited to have themselves 
photographed. 

A doorman dressed as a clown visited many 
popular places giving away balloons and pub- 
licising the film and playdate. From a local 
store came a miniature merry-go-round, which 
formed the centrepiece of a foyer display. 

Double-crown posters were exhibited by news- 
agents. For touring the town, a car was 
decorated with cut-outs and credits. 

Modelling balloons in all shapes and sizes 
were used to decorate the front-of-house along 
with cut-outs, double-crown posters and blow- 
ups. 

PThe music was plugged in the theatre and 
window displays were secured. 

Assistant manager J. W. Doran, of the 
Ritz, Barnsley, arranged a really big campaign 
for “ Raintree County.” 

Five weeks before playdate Newmans Fashions 
agreed to share in the cost of the campaign. 


Happiness 


Five hundred heralds were distributed by local 
newsagents, teaser stickers were placed on the 
windows of 30 shops, and 500 competition forms 
were issued with entrants invited to name the 
attributes for perfect happiness. For the chil- 
dren, 500 painting competition leaflets were dis- 
tributed. b 

In the week before screening, Newmans 
Fashions arranged for two girls to tour the town 
centre. One was dressed in period costume, the 
other was in a modern-styled balloon dress. Each 
girl carried appropriate tie-in copy. They also 
stood in the theatre foyer each evening in con- 
junction with a display. 

Five thousand personal endorsement letters, 
produced free of charge, were circularised by the 
theatre staff. Personal ads were inserted in the 
Barnsley Chronicle. ; 

Window displays linked with national fashion 
tie-ups were a feature of the campaign for “Rain- 
tree County” carried out at the Regent, Chat- 
ham, by G. his assistant G. 
Pemble. ? 

Extra quads were posted in and around the 


Medway Towns. 
PA vehicle 
screening. 

Good use was also made of the BOAC tie-up, 
with resulting foyer and window presentations. 
The windows of the Chatham Observer press 
offices in Chatham and Gillingham were given 
over to scene stills and credit cards. 

Cut-outs and double-sided portraits were used 
on the front-of-house entrance doors in addition 
to special artwork painted by a local artist. 

The Chatham Observer and Chatham and Gill- 
ingham News used double-column editorial 
blocks. 


Prior to playdate a decorated 
toured busy centres plugging the 


MANAGEMENT 


Problems Of 
Membership 


MORE LETTERS have come in about the 
problem of membership of the SCMA. I give 
below part of a letter from an official of a local 
branch of the society :— 

“We have been fighting for years, but have 
made little progress in the betterment of our 
conditions—witness the recent national agree- 
ment negotiations. Your suggestion about 
strengthening the society in order to obtain better 
conditions would certainly help, but since so 
many managers refuse to take this advice we 
have a stalemate position. 

“ However, if we are unable to increase our 
membership what (in view of the very varied 
correspondence you have received on this 
matter) would you suggest? It is clear that we 
must make some progress through our own 
society or by some alternative means. 

“One of your correspondents suggests a big 
campaign. This costs money, and even if we 
could afford it, would it produce any results?” 


Only Alternative 


Let me take up some of the arguments ex- 
pressed here. The writer says we must make pro- 
gress through our own society or by some other 
means. 

I can’t see what he has in mind here. The 
only alternative means is to form another society, 
and this would be pointless. 

The one way in which managers will be able 
to get the sort of conditions of employment they 
want is by negotiation with their employers. The 
employers are only going to listen to our 
negotiators if they are arguing on behalf of the 
majority of managers in this country. 

In other words, there is only one way out of 
the present impasse, and that is to have some- 
thing like full membership of SCMA. Until 
that happens, managers can stand on one foot 
and whistle for all the good it will do them. 

I agree that the society cannot afford to mount 
a big recruiting campaign—it would certainly 
prove far too expensive. 

A much better idea—and perhaps a more 
successful one in the long run—would be for 
member managers to have concerted drives in 
their own areas, and to get their colleagues into 
the SCMA through friendly persuasion rather 
than through exhortation in leaflet form. 

should very much like to hear managers’ 
views on this subject to see if something could 
be done. 


Melachrino's 


Style Suits 
The Cinema 


WESTERN-STYLE music is enjoying greater 
popularity than ever before and the George 
Melachrino orchestra has met the demand with 
a fine disc called ** Under Western Skies " (RCA 
RD27094), Here is a fine collection of old faith- 
fuls and some new ones too played by an orches- 
tra whose style is well fitted to the cinema. 

One of the outstanding American dance music 
bands at the present time is that of Ralph 
Flanagan and his latest disc issued over here 
(London HA P2131) explains the reasons for his 
success. The general title is “ They're Playing 
Our Tune” and it features such songs as “ All 
of Me,” “ Margie,” “ April Love,” “It Had to 
be You” besides some current favourites, Very 
pleasant listening 

“Champagne for Two” (Felsted PDL 85055; 
has Emil Stern and his orchestra with another 
selection of French tunes. This batch provides 
an excellent cross-section of the sort of music 
that goes down well these days in Paris—and 
might well become very popular over here. As 
usual, the Stern outfit plays impeccably. 

Now for a nice, noisy disc to fit the festive 
season. It's on Brunswick LAT8271 and it's 
called “ Let’s Have a Party.” 

Here you have—all on one disc—The Four 
Aces, Guy Lombardo, Bill Haley, Russ Morgan, 
Wayne King, Eddie Condon, Johnny Long and 
Grandy Martin. 

Some of the tunes include 
* Charleston,” “ St. Louis Blues,” “ Beer Barre! 
Polka,”” “ Rock Around the Clock,” “ Put Your 
Right Foot In,” and “ There is a Tavern in the 
Town.” Something for everyone here. 


Best Records 


Italy has recently provided both tunes and 
artists for some of the best records in the 
specialist field. Three more this month are 
worth noting. Durium TLU 97014, “ Rhythms 
of Southern Italy,’ has six artists bringing a 
feeling of warmth and sun to our fog-bound 
island. 

Each year Naples holds a Festival of Songs in 
which Neapolitans compete for prizes. Aurelio 
Fierro has won this contest three years running 
and on Durium TLU 97016 he, aptly, sings 
“ Festival of Neapolitan Songs.” A fine disc, 
and strongly recommended for lovers of this sort 
of music. 

More acceptable, perhaps, to the average patron 
is a disc by Bob Sharples called “1 Remember 
Capri” featuring many of the traditional tunes 
orchestrated in a more popular form. A nice 
change from the usual run of pop music, this 
disc is on Decca LK 4287. 

On the same theme but with a more obvious 
Latin flavour is “ Latin Holiday " by Don Amore 
and his orchestra Camden CDN 109. This, of 
course, is South and Central American style in 
the “ Tico Tico" and “ Amor, Amor” manner. 

If you want to forget the fog and the drizzle 
for a moment, put this one on the turntable— 
it radiates sunshine. 

The cover of the latest Camden LP declares: 
“It is no longer true that the best music for the 
cinema goes unnoticed"—and the company 
proves its point by waxing a record CDN 1/07 
featuring “ Hits From Hollywood.” 

The Ronnie Ogden orchestra plays 12 fine 
tunes from_a number of films including “ High 
Noon,” “ Three Coins in the Fountain,” “ Love 
is a Many Splendoured Thing” and some oldies 
like “Ramona” and “I'm in the Mood for 
Love.” A nice bit of nostalgia which all patrons 
should enjoy. 

As this column has pointed out, a great many 
recordings direct from film soundtracks have 
come on the market of late. In some cases— 
especially with certain types of theme music—full 
enjoyment d~ ..uds on having seen the film be- 
forehand ; others feature catchy tunes which have 
an immediate impact. 
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by Tony Gruner 


This American Company Wants To 
Sell TV Films To Our Cinemas 


ONE Ol 
television 
offering 


THE MAJOR American 
networks will shertly be 
British exhibitors a new 
sourc of product Gerald Adler 
British managing director of the 
National Broadcasting Corporation of 
America, is seeking a distributor who 
will be prepared to sell between 25 
to 30 series of 39 films, plus, possibly, 
a dozen or so one-hour dr 
musical TV spectaculars 


amalc Or 


None of these series has been sold 


to the British commercial network 
nor the BBC, with the exception of 
* Medic,” a high-budget series deal- 


ing with illnesses and disease which 
has only been seen by viewers in Mid- 


lands and the North Adler's offer 
to distributors is a unique thing 
It is the first time that a TV 
network has made this kind of 
approach to the industry to sell its 
product. 
Discussions 
This week he told me that he had 
had preliminary discussions with a 
number of interested people in the 
trade who would enjoy a cheap but 
entertaining supporting feature or 
short on their programmes. Adler 
himself has not yet decided whether 
to marry three * Medics "’ together as 
a 90-minute feature or issue them 
separatcly as 244-minute featureties 
All our series were filmed in 
35-mm,. and each had an extremely 
high budget to enable us to provide 


viewers with big production values. I 


shall be interested in receiving the 
opinions of leading distributors on 
my offer of some thousand short 


and long films which | am prepared 
to put into the exhibitor market.’ 

Not that NBC is limited in its 
activities of selling TV films to the 
exhibitors’ interests. Adler is seeking 
the right type of deal to enable his 
network to commence TV film pro- 
duction over here He preferably 
wants to do business with experienced 
feature film producers and directors 
with a good box-office record to their 
name. 


Right Type 


NBC, he tells me. is prepared to 
finance the right type of series up to 
100 per cent. 


‘This does not 


mean that I want 
to receive every script that Tom, Dick 
or Harry feels would make a wonder- 
ful series I have a very heavy 
schedule, and as much as I dislike 
to, I have to give priority to those 
producers and directors who mean 
something in the film industry This 


policy might mean that I miss the one 
brilliant series which would pay off, 
but one has to allow for such an 
eventuality.” 

Perhaps the biggest operation con- 
ducted by NBC over here and in 
Europe is the management services 
side of ws activities This consists 
of helping British, European and 
Commonwealth stations to set them- 
selves up making available to them 


the lessons learned by NBC in the 
past in efficiently operating a tele- 
vision studio. 
NBC helps to set up stations in 
Printed 


France, Germany, 
many parts 


Australia and 
of South America. It 
seconded one of its top executives, 
Bob Myers, to aid television in Wales 
and the West Country to instal the 
right sort of equipment and personnel 
for its commercial activities. 

* It may be of interest,’’ says Adler, 
* that TWW has a hundred fewer per- 
sonnel on its staff than Scottish Tele- 
vision, though it is only a regional 
station. I think that the economies | 
we have made in this station and the 
general streamlining of its operations 
are due to the experience learned by 
NBC the hard way. 

It has cost us millions of dollars 
to learn these lessons in TV planning 
and construction. 


quota agreement is a necessary safe- 
guard. On the other hand there does 
seem a tendency on the part of some 
of the contractors not to use the time 
they have for U.S programmes to 
their best advantage 


| 

“Our fees for management ser- | 
vices are quite reasonable. We don’t | 
demand a lot of money in the early 
stages of the station. Later on we } 
receive a small percentage of the 
profits during the following years of | 
ts operation.” 

4 minor headache facing NBC is 
the British quota which enables a| 
minimum amount of foreign material | 
to be seen on the commercial 
channels. | 

Says Adler: “I don’t deplore the | 
quota itself. I think it is an essen- | 
tial thing for each country to have | 
its indigenous programmes and the | 

| 
} 


Brilliant 

‘I have three shows in 
* The Honeymooners’ 
liant comedy series 
CBS our opposite number, which has 
only been seen in the Midlands and 
the North, and which I am certain 
would be enjoyed by viewers in Lon- 
don and the other stations. 

‘Then there is the ‘Shirley 
Temple’ fairy story series produced 
and distributed by Screen Gems, | 
which is delightful television enter- 
tainment suitable for adults and 
young people. This series, too, has 


only been in the Midlands and North. 


mind. 
which is a bril- 
distributed by 


| Fisher 


| programmes. 


manner with various and 


diseases, 


the developments in medical opinion. | 


“I think viewers throughout the 
country would be glad to sce these 
three series, and I am sure the pub- 
lic would be interested 
* Medic’ on the television screen or 
in the cinema. 


NBC has, however, quite a num- 


| ber of series now showing on both 


channels. Biggest successes are the 

‘Perry Como Show” which is pre- 
sented by the BBC, and the Western 
“ Boots and Saddle.” 

Granada screens “ Twenty-One,’ 
which is a network show, while the 
BBC has the 45-minute spectaculars 
starring Sid Ceasar, George Gobel, 
Steve Allen. And they may soon be 
screening the Dinah Shore and Eddie 
NBC shows. 

Added Adler: “We at NBC are 
constantly trying to put more quality 
which means more money into our 
We prefer quality to 
quantity. In co-operation with British 
production and TV interests, we will 
be able to raise the quality of our 
shows. And both sides will profit.” 


NEW HORIZONS IN 
ENTERTAINMENT 


TELEVISION is here to stay and 
the entertainment industry must plan 
with the opposition in mind, said Sam 
Wanamaker, of the New Shakespeare 
Theatre Club, Liverpool, in an 
address on new horizons in enter- 
tainment which he gave to Man- 
chester Cinematurians. 

Mr. Wanamaker described the 
activities at the New Shakespeare, 
which included stage plays, society 
film shows and special children’s pro- 
grammes, concerts of classical and 
jazz music, fashion shows and an art 
gallery. 

The mass entertainment form had 
changed and show business must be 
prepared to adapt itself to new re- 


| quirements of audiences. 


At the New Shakespeare they were 


| attempting to interest all levels of 
Finally there is our own series society in the varying forms of enter- 
edic* which has won practically tainment. This was an approach 
every television award for its docu-| which the film industry should 
mentary research, acting and produc- | seriously consider in the light of 
tion values. It deals in an adult changing conditions, 
LONDON 
Mon., Dec. 8 2.30 Own Apache Territory 
Tues., . 9 a ~~ Own Hong Kong Confidential 
& 2.30 
Wed., 10 10.30 Own Three shorts 
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MANCHESTER 
Tues., ,, 9% 10.45 Odeon ... . Floodsof Fear. 
Fri., 12 2 0.30 Private Theatre Home Before Dark nes 
2.15 
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THIRD CHANNEL—contd. 


and his advisers would decide not to allo- 
cate the third channel. That would be the 
best thing from the national, educational, 
religious and sociological points of view. 

Rank Rationalisation..-_Mr. Walls said 
that at the council of management meeting 
discussion took place on the Rank rationa- 
lisation scheme. It was decided to adopt 
the suggestion of the vice-president, to 
approach the Board of Trade to ask 
whether they would encowrage the break- 
ing down of the bars of the major cir- 
cuits so that in the first and second run 
positions, independents could show on a 
concurrency 

Also, that such films should be made 
| available to the independents at not more 


| than the terms at which they were cur- 
| rently trading 
PRS Fees..-On PRS fees, Mr. Walls 


said the AIC was watching very carefully 
the ballroom proprietors’ appeal to the 
tribunal, because to some extent it was 
bound to have a bearing on the exhibitors’ 
appeal, which he considered was bound 
to come in due course 

“I hope we are not going to be tied 
to the coat tails of the ballroom pro- 
prietors,”” he added. There was a wide 
margin of difference between the ballroom 
usage of music and that of the cinemas 
In the cinemas, the music had only a 
minor use; in some films there was hardly 
any music at all, in some the music was 
perhaps 50 years old and had no copy- 
right, and in others the music was speci- 
ally commissioned by the producers. 

AIC had put a number of schemes to 


the PRS but up to now all had been 
rejected. The AIC was still in active 
negotiation with the PRS. It had been 


decided to brief counse! if the case went 
to the tribunal. Mr. Walls expressed the 
hope that if members were asked to con- 
tribute towards the cost they would do so 
the sugges- 
tion of Mr. Walls it was decided to put 
on the agenda for the next mecting, the 
subject of licensing requirements. In one 
Lancashire town, he said, following the 
annual inspection by the watch commit- 
tee, the chief constable informed a cinema 
manager verbally of a number of require- 
ments and that he would send an inspec- 
tor in a month’s time to see what progress 
had been made 

Mr. Walls added that he had written 
to the chief constable asking for the verbal 
observations to be put in writing, indicat- 
ing the clauses in the licensing conditions 
and the Cinematograph Regulations 1955 
under which the requirements were made. 

West Lancashire Beanch.—lt was re- 
ported that the suggestion had been made 
for a joint meeting with the West Lanca- 
shire and North Wales branch, to be 
addressed by the president 


RENOWN PICTURES will trade 
show La _ Sorciere (French with 
English sub-titles) at the Warner 
private theatre, ABC Television 
House, 12, Mount Street, Manchester, 
tomorrow (Friday), at 10.30 a.m. 


LATE EXTRAS 


Studio One. 


10.30 a.m., 
| tary Child * (British Lion) 
| Friday. December 5. 

| 10.45 a.m., Celluloid. 


“The Soli- 


—* Island of Lost 


_| Souls aad (Eros). 


TRADE SCREENINGS. 


Columbia 


.. Rory Calhoun U 
United Artists Gene Barry U 
United Artists —o U 
20th Century- Pat Boone — 

Fox 
20th Century- Clifton Webb U 
Fox 
E. J. Fancey... Maureen O'Hara U 
E. J. Fancey... John F. Rooney U 
Rank .. Howard Keel A 
Warner --» Jean Simmons A 


» WC.2. 
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CINEMAS FOR SALE 
Urgently Wanted — CINEMAS for sale. Excellent takings 
CINEMAS in KEY AREAS se: Crear: Clnaeh Aauet, 25, Ratton 

Cage. 84. per word extra. Box Nes. 1/- extra. | with large capacities, 

—  — hy walt | Independent Exhibitors are invited ° 

pee °° eagemigen | to contact us immediately 1SD a S 

nny: Se eee eee ae | SUBSTANTIAL CASH FUNDS AVAILABLE 
| eens. of exceptional 


SITUATIONS VACANT 


BBC requires Television Make-up Super- 
viser (women Only), in Manchester. Duties 
include make-up of 
from North Region, assistance at re- 
hearsals, planning and checking of re- 
quirements for productions in conjunction 
with producer, supervision of work of 
make-up assistants and traiming of new 
recruits. Good training in make-up and 
hairdressing, and interest in period hair- 
styles necessary, and knowledge of film, 
stage or television make-up an asset 
Salary £825 (possibly higher if qualifica- 
tions exceptional!) rising by seven annual 
increments to £1,160 p.a. max. Requests 
for application forms (enclosing addressed 
envelope and quoting reference G.900 
K.W.) should reach Appointments Officer, 


Broadcasting House, London, W.1, within 
five days 

PROJECTIONIST capable of taking 
charge of small! hall in market town, solo 
situation, Lincolnshire; must have excel- 


lent references, and used to a similar situa- 
tion. Accommodation found for suitable 


couple.—f Box 247, Kinematograph 
Weekly 
MAJOR distributor requires first-class 
salesman for Sheffield / Lincolnshire — 
Apply British Lion Films, Ltd Broad- 
wick House, Broadwick Street, W.1 
LIVE field exploiteer required by pro- 


gressive distributor 
H., Box 249 
WANTED 
near Leicester 
Apply 
Hagley 


Top quality product 
Kinematograph Weekly. 
Manager for family hall 
Good assistant might suit 
Area Supervisor, Essoldo Cinema 
Road West, Birmingham 32 

— a 


SITUATIONS WANTED 


CHIEF projectionist requires part-time 


artists in transmissions | 


HARRIS & GILLOW 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, 


W.1 


Telegrams: Faddist, London 


— ~- 
WANTED 
WANTED—large or small 
studio or theatrical scenic flats, rostrums, 
etc. Immediate collection and cash settle- 
ment can be arranged. Please state price. 
—D.. Box 221, Kinematbgraph Weekly 


tain control 
tion Opera 
Coventry 


condi- 
Street, 


Please state price and 


House Hales 


quantities 


WANTED one Furse single phase cur- | 


ARRIFLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plus 
all other types of photographic equipment, 
available for hire.—B. Bennett and Sons, 
Ltd., 25-27, Oxford Street, London, W.1 
Ger. 9953. Send for catalogue. 


FOR SALE 
35mm Morigraf hand camera, turret, 
3 lenses, 6 magazines, 200’. 


You can doa 


GOOD DEAL BETTER 


50 batch 


a" 


Chairs for inspecti 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms :— 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissoid 6617/8 


COMPARE QUALITY—COMPARE PRICES 


work. Two whole days, or as required £175.0.0 ANOTHER NEW CUSTOMER | 
Kondon: Home Counties. —M., Box 257. | | HARRINGAY PHOTOGRAPHIC SUPPLIES LD. 
Kinematograph Weekly 423 GREEN LANES, U 5241/2 
N tie: ° . 
FOR SALE Caraitt: 98 Cathedral Reade” Tels: 31608 
AT short notice, PALACE THEATRE. Glasgow: 130 Renfield St. Tel.: 7508/9 Dougias 
Wel LS, closing. Unreserved auction of 
modern equipment, fittings. in 250 1D. 
lots, on Wednesday, 10th December, at 
1.30 p.m., particularly 2 Ross G.C. pro- 
tah 2 Monarc Automat ¢ arc lamps 
C.A reproducing equipment Zeiss 
Anamorphic and Wide Shutter Lens, all with the best SPECIALIST CONTRACTORS 
is new 400 seats, other accessories, 2 
Symplex rear shutter and R.C.A sound- 
heads, etc.—Particulars from King, Mile FRAMES AND PUBLICITY a TECHNICAL 
& Co., Wells (3002/3) 29 Hanover St., 
ONE PAIR (unused) Kalee B oomed COMBINED SERVICE Batley, Yorks. 
Projection Lenses, 64 inch, Series S. Pr Tel 754 
£65 the pair. One pair Rosskote (used) CLASS C S 5 T vig : 
lenses, 5 inch, £15 pair. One pair Ross- | DI PLAY L D., oo 
kote (used) lenses, 4} inch, £15 pair. Can 
be seen in Lenden : G.. Box 48. Kine- 305-7 Upper Street, London, N.1 a 


matograph Weekly 


CANonbury 9401-2 


Change of Address . 
Office of European Representatives 
ALLIED ARTISTS INTERNATIONAL CORPORATION 
ANGLO-ALLIED PICTURES LIMITED 
has moved from 
Pathe House, 133 Oxford Street, London, W.1 


93/95 WARDOUR STREET, LONDON, W.1 


Telephone remains: Gerrard 5444 


TAPE RECORDER HIRE 


Studio, Tape to Disc, Mobile 
MAGNEGRAPH 


1 Hanway Place, London, W.1. LAN 2156 


Whirlow Lane, 
Sheffield, 11. 
Tel.» 72892. 72892. 


DECORATIONS Fibrous Lighting, Lighting. 


——————————— Joinery, Furnishings 
Midlands; 
16 Phipson Rd., 
Birmingham, 11. 
Tel.: South 0485 


tohe, 
23 Fir Grove, 
New Malden, Surrey 
Tel.: Malden 0389 


finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


EVEREST 
HAIRS 
CURT AINS 
VATIONS 


Tip-UP © 


& RENO 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


BARGAIN of the WEEK 
Peerless Magnares, Kalee Universal, Com- 
mander and President are lamps wanted for 
immediate cash payment. I have ont- 
standing export orders for these models and 
can pay the best price in the country. 

C.W.0. only, refunded if goods returned within 14 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel.: Atherstone 3210/3202 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


KINEMATOGRAPH WEEKLY 
December 4, 1958 


are proud to have*been 


entrusted with the 
processing and printing of 


COLUMBIA PICTURES’ 


“THE SEVENTH VOYAGE 
OF SINBAD” 


TECHNICOLOR LTD.“ "“cuimun Bath Road, Harmondsworth, West Drayton, Middx. 


